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Cyberpunk visions 
usually center on 
post-apocalyptic  

dystopias charac- 
terized by mega- 
metropolises and 

corporations.

The term “cyberpunk” first appeared in 
1980 in a short story by Bruce Bethke. As a 
cultural phenomenon, cyberpunk was fles-
hed out and popularized primarily by films 
such as Ridley Scott’s 1982 Blade Runner 

and Katsuhiro Otomo’s 1982 cult manga 
Akira as well as William Gibson’s 1984 
novel Neuromancer. At the centre  of such 
stories are mostly post-apocalyptic (although 
this characterization remains open for di-

One of the central concerns of CAPAS 
is to make research accessible to a 
broader public and to engage in an 
open and reciprocal discussion. This 
is part of our broader understanding of 
the role of science in society. After all, 
potentially apocalyptic threats like cli-
mate change, pandemics, and war do 
affect us all. The arts play a central role 
in creating these possibilities for inter-
action and providing new perspectives 
on the research topics.

In this issue, we will highlight some of 
our outreach activities: In late June, 

for example, CAPAS co-organized the 
Cyberpunk-Symposium in Karlsruhe (re-
port on p. 2-4). This summer we will be 
participating in a series of activities with  
METROPOLINK Festival in Heidelberg 
(please see p. 14-15) and of course we 
are again presenting apocalyptic films 
with scientific commentaries in our 
regular APOCALYPTIC CINEMA series 
(programme p. 13) as well as at the 
Schulkinowochen Baden-Württemberg 
(report on p. 24-25).

The CAPAS team wishes you an inte-
resting and inspiring read!

DEAR READERS, 

THE CYBERPUNK EXPERIENCE
by Philipp Schrögel, Johannes Bernhardt & Dominik Rinnhofer

Neuromancer, Blade Runner, and The Matrix – then at the end of 2020, cyberpunk 
experienced a powerful revival with the release of the computer game of the same 
name. As a cultural discourse, cyberpunk stands for aestheticized retrofuturism, 
post-apocalyptic visions of society, and anthropological dissolution of boundaries. 
With a joint symposium, Baden State Museum, Macromedia University, CAPAS, 
and the Center for Art and Media (ZKM) went on a quest to explore the topic 
further.

If you have feedback Feedback concerning the newsletter, please let us know: capas@uni-heidelberg.de
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scussion, as the symposium has shown) 
dystopias characterized by mega-metrop-
olises and corporations, in which physically 
and mentally optimized people struggle for 
self-determination and survival at the inter-
face with cyberspace. In contrast to the ty-
pical utopias of many other classic science 
fiction scenarios, the cyberpunk world is not 
sterile, clean, and shiny but rather marked 
by dirtyness, violence, and pessimism; as 
only half-jokingly remarked upon recurringly 
during the symposium: it typically rains all 
the time, and it ought to be so.

In her opening talk Mir-
rorshades Cheap Truth 
and Punkish Violence: 
The Emergence of Cy-
berpunk, Jiré Gözen 
positioned cyberpunk in 
the science fiction and 
technoculture spectrum 
from Frankenstein to 
Neuromancer. Whi-
le  these earlier phases 
can be seen as more of 
a revolt–more Punk so 
to say–before the phe-
nomenon entered the 
mainstream. This aspect 
was further explored by 
Julia Grillmayr’s talk All 
the -punks! Dystopias 
and Utopias of a bustling 
suffix, critically reflec-
ting on the abundance 
of new “-punk” genres, 

which might be seen as empowerment, but 
could also merely be a label or a pose. Lars 
Schmeink also elaborated on these inherent 
ambivalences and paradoxes in cyberpunk; 
with a strong anticapitalistic pose and at the 
same time a clear market logic ´throughout 
the phenomenon and in the overall “cyber-
punk business”.

As the subject of artistic counterworlds, 
cyberpunk is still present today in various 
forms. After all, many of the visions of the 
cyberpunk cosmos have become reality in 
the meantime, just think of globally acting 
megacorps or the gradual transformation of 
the internet into a metaverse. This reciprocal 
relationship, the interdependencies between 
fiction and factual developments such as the 
Neuralink project were also raised by Gözen 
in a critical reminder (who wants to realize 
a proposed fictional dystopia?) but also with 
the potential to positively and productively 
shape socio-technical developments.
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As a cultural dis-
course, cyberpunk 
stands for aestheti-
cized retrofuturism, 

post-apocalyptic 
visions of society, 

and anthropological 
dissolution of  

boundaries. 

With a joint sympo-
sium, Baden State 

Museum, Macromedia 
University, CAPAS and 
the Center for Art and 
Media (ZKM) went on 

a quest to explore  
the phenomenon of 

cyberpunk.

© Hannah Cooke
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Cyberpunk has a long history of computer 
games with various adaptations, which 
were impressively, visually, and appealingly 
summarized by Dominik Rinnhofer. One 
fascinating aspect of the digital aesthetics 
of cyberpunk was pointed out by Jacob Bir-
ken, who made the connection between the 
dominant colours of cyan and magenta in 
typical cyberpunk imagery to the availability 
of the CGA colour palette of the computers 
at that time. Although, his presentation of 
the identical visual appearance of Miami 

Vice television series and the overall colour 
preferences in design in the later 80s show 
that at the same time, this might be a ques-
tion of aesthetic zeitgeist.

With the release of the computer game 
Cyberpunk 2077 at the end of 2020, the 
phenomenon has once again experienced a 
renaissance of global proportions, as discus-
sed with journalist and games expert Gunnar 
Lott: on the one hand, it was the most hyped 
game of all time, sold millions of copies and 
used by the largest simultaneously active 
community of players, allowing deep im-
mersion and experience of the world of cy-
berpunk and its stories. On the other hand, 
since its release, the game has also been 
sharply criticized and has become one of the 
most controversial titles ever. The sprawling 
glitches in the early  version of the game 
creates an interesting cross connection to 
a feminist theoretical perspective on cyber-
punk with the concept of Glitch Feminism, 
as presented by Janina Loh among others in 
her talk. Another fascinating coincidence is 
that the influential Cyborg Manifesto by Don-
na Haraway was published the same year as 
Neuromancer.

On the podium 
at the Cyberpunk 

Symposium: Philipp 
Schrögel, CAPAS di-
rector Robert Folger, 

Julia Grillmayr and 
Adrian Hermann, 
fellow at CAPAS. 

Opening of the Cyber-
punk Symposium by 
Philipp Schrögel, Jo-

hannes Bernhard and 
Dominik Rinnhofer.
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Christine Hentschel 
is a professor of crimi-

nology, security and 
resilience at the So-

cial Sciences Depart-
ment at the University 

of Hamburg. Her in-
terests revolve around 
apocalyptic imaginati-
ons with regard to the 

climate crisis, right-
wing sentiments and 

thought, the sociology 
of in/security and  

resilience. 

What were your first thoughts when you saw 
the call for applications for the fellowship?

Christine Hentschel: Mine! Seriously, it was 
quite an immediate ‘I have to try’ impulse 
and I had fun imagining my project.

What does the apocalypse and/or post-apo-
calypse mean for you?

I don’t mean apoca-
lypse as something 
that is, was, or will 
come; even though 
I am writing from a 
world that is falling 
apart. I am interested 
in the apocalypse in 
the present progres-
sive, e.g. how we are 
facing, narrating, or 

prepping for apocalypse; or as an adjective, 
as in apocalyptic attunements, apocalyptic 
sensitivities, or apocalyptic imaginations. 
This allows me to create an approach for 
thinking of our world at the edge of ecologi-
cal devastation, planetary insecurity, and un-
bearable injustice, as well as how “we” work 
through all that.  

I depict apocalyptic mobilizations in the face 
of ultimate ecological ruination as edgework. 
By edgework I mean the modes of attending 
to, living with, and struggling over catastrop-
hic realities and prospects that come with 
intense emotional, physical, and intellectual 
demands. Take the apocalyptic and post-
apocalyptic tones in contemporary climate 
activism who call out last chances, put their 
bodies on the line, and declare themselves 
to be the last generation (of this world and 
the first generation of the new world). Apoca-

lyptic matters are not necessarily a common 
sociological theme but I believe them to be 
very important for understanding how socie-
ties are struggling with and making sense of 
dark futures and catastrophic presents.

What is your fellowship trying to achieve, 
which questions is it addressing, and 
with which methods? 

The apocalyptic lens of my work helps me 
to critically read the present and societies’ 
dis/engagement with the future: What does 
the widespread apocalyptic sense of the 
present tell us about our times and how 
does it shape political capacities for radical 
transformation? How can we grasp the af-
fective sway and imaginative force of apo-
calyptic attunements in a world at the edge? 
I am building an inventory of devices that 
can make sense of all the different affective 
investments at play. My affective devices are 
also, in a way, methods: not as ethnography, 
narrative analysis, or interviews (which I all 
use in my work) are methods, but as ena-
blers that operate through questions and 
areas of attention. 

What are the aspects you are looking for-
ward to at CAPAS?

Ideas on apocalyptic reasoning, readings I 
have never heard of, as well as more Spa-
nish seeping into my system in this astonis-
hing bilingual context. I also look forward to 
concrete ideas for future collaboration and 
I enjoy witnessing how interdisciplinarity, 
exchange, and outreach in such a centre 
works, e.g. when CAPAS takes part in urban 
festivals or helps inspire a dance company 
to kick off their apocalyptic piece.

IN THE SPOTLIGHT

CHRISTINE HENTSCHEL
#FELLOWS

APOCALYPSE
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CAPAS ANNUAL CONFERENCE
“Worlds Ending - Ending Worlds?” 
The CAPAS Annual Conference took place from 28.04.-30.04. at the Marsilius 
Kolleg in Heidelberg. Around 50 international researchers from various disciplines 
discussed the conference theme “Worlds Ending – Ending Worlds?”, and historical 
and contemporary perspectives on crises, upheavals, and apocalypses. The plenum 
addressed the following questions: How do we conceptualize the end of the world? 
Which of the many worlds have already ended? And how do we conceptualize new, 
post-apocalyptic worlds? Which aspects of the many new worlds have been concep-
tualized in the past? 

#SCIENCE
APOCALYPSE

As anthropogenic climate change, increa-
singly polarized politics, and the COVID-19 
pandemic foreshadow the end of worlds, 
the idea of the apocalypse is gaining trac-
tion in popular and scholarly discourses. 
Apocalyptic imaginaries saturate artistic 
practices, media narratives, political deba-
tes, socio-economic discourses, and spe-
culative imaginations. Simultaneously, apo-
calypses, and their imagined aftermaths, 
produce emancipatory and creative poten-
tials that engage the possibility of plural 
worlds, embodied futurities, and non-linear 
temporalities. The premise of a/the ‘world’ 
(as the object of end-time scenarios) pro-
vides an acute lens on these above-stated 
developments. It also suggests prospective 
theories of the convergence of crisis and 
world-making activities and explores the 
possibilities of new worlds.

The ‘world’ as a conceptual problem, in 
this sense, is central for understanding 
apocalyptic transformation, and its wide-
ranging entanglements with past, present, 
and future experiences of catastrophe 

We asked several participants about their 
impressions of the conference and crea-
ted short videos.To see what they had to 
say, please follow the links below: 

>>>   ADRIAN HERMANN

>>>   JULIA GRILLMAYR

>>>   DANIEL BARBER

>>>   CHRISTINE HENTSCHEL

>>>   JAIDEEP UNUDURTI

>>>   ISABELLA HERMANN

>>>   JIAJUN DALE WEN

Around 50 internatio-
nal researchers from 

various disciplines 
met at the CAPAS an-
nual conference and 
discussed the confe-
rence theme “Worlds 

Ending – Ending 
Worlds?”. 

https://twitter.com/CAPASHeidelberg/status/1521046547999465472
https://twitter.com/CAPASHeidelberg/status/1521046781223706624
https://twitter.com/CAPASHeidelberg/status/1521046942347931648
https://twitter.com/CAPASHeidelberg/status/1521047123395022854
https://twitter.com/CAPASHeidelberg/status/1521047263761637376
https://twitter.com/CAPASHeidelberg/status/1521047491831111680
https://twitter.com/CAPASHeidelberg/status/1521047652863029248


(including colonialism, disaster, racial 
capitalism, anti-migration sentiments, 
epidemics, securitization, economic dis-
parity, algorithmic governance, nuclear 
threats, anthropocentrism, sexism, white 
supremacy, etc.). However, the concepts 
of ‘world’, ‘worlds’, and ‘worlding’ also 
have consequences for engaging with the 
ontological and epistemological premises 
of the ‘end’ and its real and imagined ‘af-
termaths’.

DISTINGUISHED LECTURE
On Thursday, the first evening of the 
conference, Prof. Dr. Nicole Deitelhoff, 
Executive Director of the Peace Research 
Institute Frankfurt, presented the 2022 
Distinguished Lecture. 

“The apocalypse 
is not merely the end

 of everything, 
the destruction of the world, 

but a process 
of renewal as well.”

In her lecture “The Day After: Ukraine 
and the Future of European Security”, 
the political scientist referred to the 
Russian invasion of Ukraine and the 
resulting global security implications, 
which have tragically brought the topic of 
apocalypse into the focus of public atten-

tion. At one point, she emphasized that 
for her, the apocalypse is not merely the 
end of everything, the destruction of the 
world, but a process of renewal as well. It 
is a phase of pitilessly revealing the truth, 
finally dividing good and bad within the 
existing world, and bringing into life a 
new world replacing the old one. On the 
cessation of destruction, a new world is 
blooming. However, the new world/order 
she referred to will not automatically be 
an improved version of the former one. 
According to her, it would already be a 
gain if we got a new world/order since a 
quick move to peace or settlement is not 
likely at this point. In the end, the inter-
national order needs common norms, in-
stitutions, and interdependence between 
its members. Clearly, for the order to 
function, there must be at least a basic 
level of transparency and trust between 
the various actors. 

Hence, Nicole Deitelhoff stressed: “The 
new world is now a world of our making. 
It is one in which we must not let the per-
ceived apocalypse blind us to our duties. 
The new order will not come about auto-
matically; it needs to be crafted. Now is 
the time to plant its seeds.”
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“The Day After:  
Ukraine and the  

Future of European 
Security” was the 
topic of the Disin-
guished Lecture, 

delivered by political 
scientist and peace 

research expert  
Nicole Deitelhoff. 
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Our mission at the Centre is to encourage 
the dialogue between the humanities, the 
social, the natural and the life sciences, the-
refore we would like to extend an invitation 
to scholars and researchers from various 
disciplines to apply to our Fellowship pro-
gramme. 

The focus of the 2023-2024 academic year 
is on the imaginaries and concepts of the 
(post-)apocalypse, with special regard to 

Europe and Asia. The aim is to explore the 
imaginary of apocalyptic and post-apoca-
lyptic worlds in a transcultural and transdis-
ciplinary perspective. Proposals regarding 
the theoretical or methodological frame of 
CAPAS and on inter- and transdisciplinary 
approaches are also welcome.   

The deadline for applications is 1 August 
2022. For further information please refer to
our website.

CALL FOR APPLICATIONS 

FELLOWSHIPS

It is with great pleasure that we announce the new Call for Fellowship Applications 
for the 2023-2024 academic year! From October 2023 for the 2023-2024 acade-
mic year, we invite applications for up to 10 Fellowships. Fellowships are available 
for a duration of up to 12 months, including at least one academic term (October to 
February or April to July).

#FELLOWS
APOCALYPSE

https://www.capas.uni-heidelberg.de/call_for_applications.html


Rick Weiss is an 
adjunct professor of 

South Asian religions 
at Victoria University 

of Wellington. His 
research currently 
focuses on tracing 
the genealogies of 
Hindu apocalyptic 

narratives in colonial 
South Asia and ex-
amining the impact 

of print on religion in 
colonial India.

What does the apocalypse and/or post-
apocalypse mean for you?

Rick Weiss: I like to think about apoca-
lypse cross-culturally, since people in 
diverse times and places have thought 
about the end of the world, often in very 
different ways. From my perspective, peo-
ple use apocalyptic references to make 
arguments about the world, arguments 
that are meant to persuade others and 
to change behaviour. It is used in a wide 
range of contexts, but my interest in apo-
calypse lies in its political and social uses. 
Because of my background in religious 
studies, I think of apocalyptic narratives 
as a type of myth. By “myth” I do not 
mean that they are fictitious or simply 
wrong, but rather I highlight that these are 
authoritative stories that shape people’s 
behaviour and world views.

What is your fellowship trying to achieve?

My specific research at CAPAS focusses 
on a South Indian Hindu community called 

“Ayya Vazhi”, a community consisting of 
marginalised castes. Their myths centre on 
apocalypse, and their practices and doc-
trines criticise the oppressive social and 
political structures of South India. In the 
1840s, one of their early leaders wrote an 
apocalyptic narrative that describes the op-
pression faced by the community: severe 
taxation, social exclusion, labour exploitati-
on, and violence. My research focusses on 
how this community uses this apocalyptic 
narrative to mobilize people in opposition 
to social and political oppression. 

What do you hope to take with you from 
the project and its results?
There is a real lack of study of apocalyptic 
thinking and practice in South Asia, so my 
research will bring to life an important mode 
of social assertion in the region that has 
been neglected to date. I expect, or at least 
hope, that my published results of this re-
search will suggest a range of other produc-
tive topics of study in Hindu studies. Given 
that studies of apocalypse tend to focus on 
Western material, I hope that my perspec-
tive on Asia will also offer something new to 
existing scholarship on apocalypse.

To get some practical advice: What would 
be the three things you would definitely
need in a post-apocalyptic world?

This is a hard question, since much of 
what we now possess would probably be 
useless! I would hang on to my tent, slee-
ping bag, and Swiss Army Knife. That way 
I’m assured a warm place to sleep, and 
you never know when you might need a 
knife, a scissors, or a corkscrew. 

IN THE SPOTLIGHT

RICK WEISS  
#FELLOWS

APOCALYPSE

 

https://www.capas.uni-heidelberg.de/rick_weiss.html
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clock 07.30 PM    Aula der Neuen Universität
Ruperto Carola Ringvorlesung “KRISENFEST?”

VÖLKERRECHT IN DER 
KRISE
Public Lecture by Holger  
Hestermeyer (King’s College  
London & CAPAS Fellow)

clock 6.15 PM – 7.45 PM    Neue Universität, HS 14
CAPAS Lecture Series

“FROM WITNESSING TO REMEM-
BRANCE – THE DOCUMENTARY OF 
WUHAN LOCKDOWN” 
Public Lecture by Meng Xia (Fellow, Joint Center for Advanced 
Studies “Worldmaking from a Global Perspective”).
Digital stream available here

clock 6.15 PM – 7.45 PM    Neue Universität, HS 14
CAPAS Lecture Series

“THOUGHTS ON THE RELATIONSHIP 
BETWEEN APOCALYPSE AND IDYLL  
IN THE LITERATURE OF THE 'LITTLE 
ICE AGE'”
Public Lecture by Joana van de Löcht (Fellow, Joint Center for 
Advanced Studies “Worldmaking from a Global Perspective”). 
Digital stream available here

11
07

MONDAY

CAPAS EVENTS

12
07

TUESDAY

19
07

TUESDAY

https://youtu.be/eFRpVkBiBK8
https://youtu.be/wpBdcCU_Mrk


clock 7.00 PM – 9.00 PM    CATS Greens
Lecture Series “The (Re-)Invention of Latin America”

TERRORTICHTLÁN – CRISÁLIDA (2021)
A performance & discussion with Rojo Córdova & Jazzael Sá-
enz (Mexico), moderated by Robert Folger (Heidelberg Univer-
sity, CAPAS). Digital stream available here

clock 1.00 PM – 10.00 PM    Fantasy Kolosseum Heidelberg
Apocalyptic Game Day 

BOARDGAMES AND TABELTOP–RPGS
Just stop by and join a game! New sessions start at 1:00 PM /  
4:00 PM / 7:00 PM. More information here

clock 6.15 PM – 7.45 PM    Neue Universität, HS 14
CAPAS Lecture Series

“VOICES OF PLANTS AND LANDSCAPE 
IN ARTFUL SPACES OF THE MING-QING 
TRANSITION”
Public Lecture by Wang Yizhou (Fellow, Joint Center for Advanced 
Studies “Worldmaking from a Global Perspective”). 
Digital stream available here
 

clock 9.15 PM    Open-Air in the MATHEMTIKON Atrium
Apocalyptic Cinema

DIE WOLKE
Directed by: Gregor 
Schnitzler (2006 |  
German with English  
subtitles | PG 12).
Scientific commentary: 
Frank Uekötter (Univer-
sity of Birmingham & 
CAPAS Fellow).

23
07

SATURDAY

21
07

THURSDAY
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FRIDAY

26
07

TUESDAY

https://us06web.zoom.us/j/81769099608?pwd=SUdObXRLNm1NN2tjbW8zRjY1d29Qdz09#success
https://www.capas.uni-heidelberg.de/apocalyptic_games.html
https://youtu.be/MmQj1yNYfW4


 Patrick Henry Village

METROPOLINK FESTIVAL
The Metropolink Festival in Heidelberg offers one of Germany's lar-
gest venues for street art on 4000 square metres of indoor and out-
door space. This year's central topic is “Transformation, Metamor-
phosis, and Utopia”. One of the large murals that are being created 
during the festival will be designed by the Mexican artist SANER – a 
collaboration that was established through CAPAS. Furthermore, 
the Centre is organizing a creative information point, various work-
shops and talks with CAPAS fellows, and an “Apocalyptic Cinema” 
evening. 

For the detailed program organized by CAPAS, please see page 15 
of the newsletter.

All CAPAS events on our event website
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OPEN-AIR
CINEMA
Summer 2022

MATHE-
MATIKON
Im Neuenheimer Feld 205 
Heidelberg 

FRIDAYS
9.15 PM
Entry 8.45 PM

FREE  
ENTRY 
Limited Admission
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www.capas.uni-heidelberg.de

APOCALYPTIC 
CINEMA
APOCALYPTIC
CINEMA

24
06

01
07

08
07

29
07

REY NILES ATALLAH 
2017, OV Spanish and Mapudungun with English subtitles 
Scientific commentary: Niles Atallah, Director and Robert Folger, CAPAS

SOYLENT GREEN RICHARD FLEISCHER 
1973, PG: 16, OV English with German subtitles 
Scientific commentary: Maya Dietrich, Medienforum Heidelberg e.V. and Philipp Schrögel, CAPAS

I AM MOTHER GRANT SPUTORE
2019, PG: 12, OV English with German subtitles 
Scientific commentary: Ullrich Köthe, Faculty of Mathematics and Computer Science, Heidelberg University

DIE WOLKE GREGOR SCHNITZLER 
2006, PG: 12, OV German with English subtitles 
Scientific commentary: Fank Uekötter, CAPAS Fellow, University of Birmingham

FAKULTÄT FÜR
MATHEMATIK
UND INFORMATIK



© DNA Creative Collective

The arts are a central part of our research 
interest. Art has a double importance, since 
it both expresses and shapes a particular 
cultural imaginary about ends of worlds. 
This can mean transmitting and strengthe-
ning, but also questioning, contesting, and 
reimagining what (post-)apocalypse means. 
So, we were delighted when CAPAS-fellow 
Adolfo Mantilla approached us with the idea 
of cooperating with Mexican artist SANER. 
Implementing this idea at Metropolink see-
med natural, since they have a great impact 
on the urban landscape of Heidelberg – we 

really value the work they 
do! Collaborating with Me-
tropolink also connects with 
our goal of making research 
accessible to a broader pub-
lic and engaging in an open 
discussion on what can be 
seen as an apocalypse and 
how differently people may 
be affected depending on 
their situation. Potentially 
apocalyptic threats like cli-
mate change, pandemics, 
and war do affect us globally, 
but also have specific local 
consequences. Listening to 

and engaging with our local context while 
pursuing research on a global scale is part 
of our understanding of the role of science 
in society. Metropolink is the perfect place 
to do that; even more so since the festival 
has made Transformation, Metamorphosis, 
and Utopia central topics for this year. 

During the festival, Mexican artist SANER 
will create a mural at Julius-Springer-Schule 
in Heidelberg, which will remain part of the 
city for the upcoming years. At the festival 
we’ll engage the public through various for-
mats. For example, we invite the public to 
participate in our creative information point 
and write down their perception on apoca-
lypse and utopia. There will also be several 
possibilities to discuss CAPAS research 
topics with us and our fellows. On Sunday, 
the author of the children’s book ‘Die besten 
Weltuntergänge’ reads and gives a work-
shop for children above the age of four. Du-
ring our “Apocalyptic Cinema” event, we will 
show Mel Gibson’s Apocalypto (2006) and 
discuss controversies.

We are really excited and thankful to be 
part of Metropolink 2022 and are looking 
forward to seeing you there!

CAPAS AT METROPOLINK 
TRANSFORMATION, METAMORPHOSIS, AND UTOPIA 

Graffiti and street art have been creative nuclei of major metropolises for decades. They bring our cities 
to life. The Metropolink Festival in Heidelberg offers one of Germany's largest venues for street art on 
4000 square metres of indoor and outdoor space. With numerous murals by internationally and national-
ly renowned artists, the festival is a melting pot of urban art and a place for creative experiments, work-
shops and light shows.

#ART
APOCALYPSE

During the festival, 
Mexican artist  

SANER will create 
a mural at Julius-

Springer-Schule in 
Heidelberg. Here, 

his study for “a bolt 
of lightning”, 2022, 

artist collection.



CAPAS AT METROPOLINK 
OUR PROGRAM 

clock 28.07.–07.08.   Julius-Springer-Schule Heidelberg

CREATION MURAL SANER

clock 28.07.–07.08.   Metropolink Festival – Patrick Henry Village

CREATIVE INFO-POINT WITH PUBLIC PARTICIPATION
	 What is your apocalypse? What is your utopia?

EXHIBITION AND CREATION PROCESS TO THE ARTWORKS OF SANER

WORKSHOP WITH SANER – time & date tba –

clock 30.07.   Metropolink Festival | Patrick Henry Village

7.30 PM & 9.30 PM: DIFFERENT PERSPECTIVES ON APOCALYPSE
Short talks with CAPAS fellows Christine Hentschel and Bruna Della Torre

8.30 PM: ARTIST TALK & INAUGURATION EXHIBITION WITH SANER

clock 31.07. | 3.00 PM   Metropolink Festival | Patrick Henry Village

INTERAKTIVE KINDERBUCHLESUNG "DIE BESTEN WELTUNTERGÄNGE"
mit Autorin Andrea Paluch [De], Alter: 4+

clock 04.08. | 9.00 PM   Metropolink Festival | Patrick Henry Village

APOCALYPTIC CINEMA OPEN-AIR: "APOCALYPTO" BY MEL GIBSON, 2006
Scientific input and discussion with Robert Folger

clock 05.08. | 7.30 PM & 9.30 PM    Metropolink Festival | Patrick Henry Village

DIFFERENT PERSPECTIVES ON APOCALYPSE
Short talks with CAPAS fellow Adolfo Mantilla and director Robert Folger

clock 6.08.   Julius-Springer-Schule Heidelberg

ARTIST TALK & INAUGURATION WITH SANER – time tba –

Full programme: https://www.metropolink.art

©
 M

et
ro

po
lin

k

https://www.metropolink.art


What does the apocalypse mean for 
you?

Frank Uekotter: I see the apocalypse as 
a figment of the imagination. There are 
many apocalyptic tropes, but they all 
have a tendency to stifle debates. Apo-
calyptic scenarios have a remarkable 
ability to shock-frost debates that should 
be held in an open manner, with clarity 
about arguments, knowledge, and un-
derlying interests. It would be great if we 
could overcome apocalyptic thinking, but 
that seems unlikely: the apocalypse has 
deep roots in the intellectual household 
of the Western mind. But maybe we can 
work towards a more sophisticated and 
critical understanding.

What is your fellowship trying to achieve?

My fellowship deals with the global 
history of food, where the toll of apo-

calyptic thinking is particularly glaring. 
Malthusian scenarios are a classic carte 
blanche for the modern food industry. 
Who would want to ask critical questions 
about agrobusiness if it is the only thing 
that stands between us and mass star-
vation? Of course, the rational response 
would be to ask critical questions about 
a crucial industry, but that is not the 
stance that the apocalypse commands.

What would be the three things you 
would definitely need in a post-apoca-
lyptic world? 

Truthfulness, transparency, accounta-
bility – because these are some of the 
essentials for open communication on 
the challenges of our time. Apocalyptic 
tropes do not survive long in the glaring 
light of a critical enlightened public.

What are some of your favourite pop 
culture references to the/an (post)apo-
calypse? 

It’s not a favorite in the classic sense 
of the word, but the Ride of the Valky-
ries scene in “Apocalypse Now” does a 
nice job bringing out the absurdity – or 
shall I say obscenity? – of the concept. 
It should have been enough to render 
it obsolete, but the apocalypse has sur-
vived greater guns. In fact, it can be 
disproven without being discredited. 
Like it or not, we may need to live with 
apocalyptic tropes for the foreseeable 
future. But that makes it even more im-
portant to get a grip on them, intellectu-
ally speaking.

  

#FELLOWS
APOCALYPSE

IN THE SPOTLIGHT

FRANK UEKOTTER 

Frank Uekotter is professor of Environmental Humanities at 
the Department of History of the University of Birmingham.  
His research focuses on environmental issues, both past and 
present, in a global context.

https://www.uni-heidelberg.de/capas/frank_uekoetter.html
https://www.capas.uni-heidelberg.de/interview_uekotter.html


The economic miracle gave rise to nuc-
lear energy in the German Federal Re-
public. In the 1970s, it moved to the 
center of a public controversy in which 
the major issues of an open society 
were negotiated: The meaning and legi-
timacy of protest, the role of the media, 
the power of large corporations, politi-
cal control, and the consumer citizen's 
claim on cheap energy. 

In his new book "Atomare Demokratie –   
Eine Geschichte der Kernenergie in 
Deutschland" (Nuclear Democracy – A His-
tory of Nuclear Energy in Germany), Frank 
Uekötter traces the development of nuclear 
energy from its beginnings to the present 
and shows how the controversies surroun-
ding nuclear energy triggered learning 
processes in society, politics and, ultimate-
ly, the nuclear industry itself. The nuclear 
phaseout, which Germany will seal with the 
shutdown of the last nuclear power plants at 
the end of 2022, appears here as the final 
chapter of a cross-generational experiment 
that deserves attention in view of the energy 
transition, but also against the backdrop of 
the current crisis of democracy. 

Frank Uekötter is a lecturer in 19th and 
20th century history at the University of 
Birmingham. His work focuses on en-
vironmental and agricultural history, the 
history of science and technology, and en-
vironmental studies in the humanities. He 
is also an affiliated researcher at the Käte 
Hamburger Centre for Apocalyptic and 
Post-Apocalyptic Studies (CAPAS).

#SCIENCE
APOCALYPSE

NUCLEAR DEMOCRACY
A HISTORY OF NUCLEAR ENERGY  

IN GERMANY

Unser gesamtes Programm finden Sie 

unter www.steiner-verlag.de

Umschlagabbildung
Das Bild zeigt den Reaktor des Kernkraftwerks Emsland 
bei einer Revision. Ein Kran setzt die Isolierhaube wieder auf 
den Druckbehälter, während ein Arbeiter auf die korrekte 
Einfädelung in die Führungsstäbe achtet. Die silbrigen Zylinder 
enthalten die Motoren der Steuerstäbe, die die Kettenreaktion 
im Reaktorinneren kontrollieren.
© Bernhard Ludewig

Franz Steiner Verlag

FRANK UEKÖT TER

Atomare 
Demokratie
Eine Geschichte der Kernenergie 
in Deutschland
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Die Atomenergie war in der Bundesrepublik ein Kind der Wirtschafts-

wunderjahre. In den siebziger Jahren rückte sie ins Zentrum einer 

öffentlichen Kontroverse, in der die großen Fragen offener Gesellschaften 

verhandelt wurden: Bedeutung und Legitimität des Protests, mediale 

Berichterstattung, Macht der Großkonzerne, politische Steuerung und 

der Anspruch des Konsumbürgers auf billige Energie. Frank Uekötter

 verfolgt diese Geschichte von den Anfängen bis in die Gegenwart

und zeigt auf, wie der Konflikt Lernprozesse in Gesellschaft, Politik 

und nicht zuletzt der Atomwirtschaft selbst auslöste. Der Atomausstieg, 

den Deutschland mit dem Abschalten der letzten Kernkraftwerke 

zum Jahresende 2022 besiegeln wird, erscheint hier als Schlusskapitel 

eines generationenübergreifenden Experiments, das mit Blick auf 

die Energiewende, aber auch vor dem Hintergrund der aktuellen Krise 

der Demokratie Beachtung verdient.

Frank Uekötter ist Dozent für die Geschichte 

des 19. und 20. Jahrhunderts an der Univer-

sität Birmingham. Seine Arbeitsschwerpunkte 

sind die Umwelt- und Agrargeschichte, die 

Geschichte von Wissenschaft und Technik 

sowie die geisteswissenschaftliche Umwelt-

forschung. 

      978-3-515-13257-2

Franz Steiner  Verlag

www.steiner-verlag.de
Gorleben, Brokdorf, Wackersdorf, Wyhl, 

Kalkar: Die Orte des Atomprotests haben sich 

ins kollektive Gedächtnis der Bundesrepublik

eingeschrieben. Dahinter steckt eine 

Geschichte voller Überraschungen, die hier 

erstmals im internationalen Kontext und unter 

Einbeziehung der DDR erzählt wird. Es ist 

die Bilanz eines großtechnischen Projekts, 

das Politik und Gesellschaft jahrzehntelang 

beschäftigte und das Land auch nach dem 

Atomausstieg prägen wird.

Nuclear Democracy – 
A History of Nuclear 
Energy in Germany 
FRANK UEKÖTTER 

Publisher:  
Franz Steiner Verlag
Number of pages: 
380
Year of publication: 
2022
ISBN:  
978-3-515-13257-2
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Apocalyptica is an international, inter-
disciplinary, open-access, double-blind 
peer-reviewed academic journal publis-
hed by CAPAS. The journal uncovers the 
apocalypse as a figure of thought (a prac-
tice, relationship, form, experience, aest-
hetic, or theme) in order to grapple with 
the cultural politics of disaster, catastro-
phe, and the (up)ending of worlds.

Editors: Robert Folger, Felicitas Loest and 
Jenny Stümer

We seek contributions that explore what 
it means to think with, against, and 
beyond the apocalypse today. What 
movements, politics, ideas, geogra-
phies, sensibilities, stories, and images 
might be considered (post)apocalyptic 
or invoke debates and feelings about 
the end of the/a world? How do apoca-
lypses entangle temporalities of past, 
present, and future? How do crisis and 
catastrophe shape human and non-
human actors and their relationships? 
What are we to make of the concepts 
of ‘world’, ‘worlds’ and ‘worlding’; or 
indeed, ‘the end’ and its ‘aftermath(s)’? 
And, how does the apocalypse as an 
idea help us to address escalating glo-
bal as well as local challenges which 
(also) articulate the promise of diverse 
futures and (perhaps) more just, politi-
cal compositions, alternative collectivi-
ties, and fuller relationships with each 
other and the world?

CALL FOR PAPERS APOCALYPTICA 

THINKING WITH THE END(S) OF WORLDS

01/21

J o u r n a l  f o r  A p o c a l y p t i c  a n d  P o s t - A p o c a l y p t i c  S t u d i e s

E d i t e d  b y
Ro b e r t  F o l g e r 
F e l i c i t a s  L o e s t
J e n n y  S t ü m e r

APOCALYPTICA

HEIDELBERG
 UNIVERSITY PUBLISHING 

Equae molestibus molesequo volo to ex elignim agnamenitia con-
sequ iatquos molupident, conseru ptassint ommod utatem nis non-
sequia quo maxim quam eniatium re ipiendaes estotate laudis ea 
doloreperum a voluptatem sus doluptat aut voles rem. Nam eri di-
gnatus eum andit ut autae recabor eressum est dolorpor molorem 
ex essit vellacc aeritius aut fugiti cus doluptias magnati busantur, 
consequi a sandiossi tet haruntio et quam, sant.
Tatiat. Tem ipid mod quunt, erspid et eat.
Ihilitatius, ut volorestibus molorepuda vendigent.
Hilloru ptaturi berem dolorem dolupta qui re nate volorem fugit 
pres et laut dolent latibeatate volorum apissimodis rae a quiatec 
aestota tinullest disit veliquid quate conecum dendionsequi omnis-
qui audit deliam re pa venihit vendant ectiandit fugitiunt occates 
truptatur, simagnimenet eat.
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Please submit your article (8,000-
9,000 words) including abstract 
(250 words) and bibliography) to: 
publications@capas.uni-heidelberg.de

	> 	More information about 
Apocalyptica

	> Call for Papers online

#CALL 
FOR PAPERS

mailto:publications%40capas.uni-heidelberg.de?subject=
https://heiup.uni-heidelberg.de/journals/apoc
https://heiup.uni-heidelberg.de/journals/apoc
https://www.capas.uni-heidelberg.de/cfp-apocalyptica-05-2022.html


Nuclear ghosts conjure up a critical moment 
or point of creative anxiety that exposes the 
cracks in repressive infrastructures of de-
nial. They draw attention to the onto-episte-
mological ruptures and limits of the nuclear 
project, while illuminating the political and 
sociocultural pressure points of the deeply 
racialized and gendered genealogies of 
nuclear threat. The ghosts we seek in this 
issue articulate the entanglements between 
nuclear violence and the ongoing assaults of 
colonialism, sexism, war, environmental des-
truction, etc. They trouble dominant notions 
of temporality, space, and materiality, paying 
witness to post/human atrocities. 

Hiroshima and Nagasaki, Chernobyl, and 
Fukushima mark defining moments in 
nuclear history, producing eerie points of 
reference to spectacular extinction. At the 
same time, the slow violence of nuclear 
toxicity mediates the cataclysmic endu-
rance of colonialization, primarily targeting 
indigenous peoples in the Marshall Islands, 
French Polynesia, Australia, Newe Sogo-
bia, Hawaii, New Mexico, etc. 

We are interested in contributions that face 
up to these nuclear hauntings, engaging the 
entanglements between political violence 

and nuclear annihilation as tethered to spe-
cific modes of (Western) domination. What 
are the cultural politics of nuclear haunting? 
How do ghosts invoke the gendered and 
raced violence of nuclear trauma? When 
and why do nuclear repressions seize to 
work? How do nuclear politics reconceptua-
lize notions of temporality and materiality? 
Under what conditions do nuclear ghosts 
invite (collective) actions or meaningful nar-
ratives about life and death? What does the 
nuclear imaginary tell us about past, pre-
sent, and future endings of the world/s? 

#CALL 
FOR PAPERS

CALL FOR PAPERS APOCALYPTICA 
SPECIAL ISSUE: NUCLEAR GHOSTS

SUBMISSIONS

Please send your abstract (250 
words) and a short biographical 
note (50 words) to publications@
capas.uni-heidelberg.de by Tues-
day, 9 August 2022. Full papers 
(8,000-9,000 words) are due  
1 November 2022.

	> 	More information about 
Apocalyptica

	> Call for Papers online

Karen Barad, Gabriele Schwab, and Elaine Scarry have long warned about the silencing 
of (anti) nuclear debates, theorizing the unfinished business of nuclear disaster. In this 
sense, the pressing forward of nuclear apprehensions in recent years is symptomatic of 
what Avery Gordon identifies as “ghostly matters” or a particular idea of haunting that 
allows us to “think through repressed forms of violence that bring ‘something to be done’ 
in the present.” In this special issue, we summon these formations of nuclear ghosts to 
explore the return of the (repressed) nuclear ethos in popular culture, literature, art, poli-
tics, poetry, and philosophy.

Header Image: The 
"Baker" explosion 
at Bikini Atoll, Mi-

cronesia, on 25 July 
1946. Source: United 
States Department of 
Defense. Digitally al-
tered version: Public 
domain, via Wikime-

dia Commons.

mailto:publications%40capas.uni-heidelberg.de?subject=
mailto:publications%40capas.uni-heidelberg.de?subject=
https://heiup.uni-heidelberg.de/journals/apoc
https://heiup.uni-heidelberg.de/journals/apoc
https://www.capas.uni-heidelberg.de/cfp-apocalyptica-nuclear-ghosts.html


IMAGINING THE END-TIMES
NARRATIVES OF THE END OF A WORLD IN  
THE MEXICAN IMAGINARIES by Adolfo Mantilla Osornio 

The National Museum of Anthropology 
(Museo Nacional de Antropología) in 
Mexico City hosts the world's largest 
collection of ancient Mexican art. While 
Mexican cultures are the focus of its 
permanent exhibition halls, internatio-
nal exhibitions related to anthropology 
are featured as well. Next year, the 
result of a collaboration with CAPAS 
at Heidelberg University, developed by 
CAPAS fellow Dr. Adolfo Felipe Mantil-
la Osornio, will be presented here: an 
exhibition regarding the narratives and 
representations of the end of a world in 
Mexican imaginaries.

Throughout centuries, cultures have 
envisioned the end-beginning of a world 
in many different ways. Thus, the multi-

faceted character of these expressions 
will be examined as a way of exploring 
eschatological and axiological narratives. 
Providing an overview of different collap-
sing experiences, the project will explore 
the complexity of the Mexican cultural 
context and the different ways in which 
narratives of the end of a World express 
connections between verbal and visual 
representations. 
 
Currently, the term Anthropocene – coi-
ned in the 1980s, then popularized in 
2000 by Paul J. Crutzen and Eugene 
F. Stoermer – suggests that the most 
recent geological epoch is marked by 
our species’ significant impact on the 
Earth and its inhabitants. Considering 
this narrative, and using a transdisci-

plinary research 
approach, one 
aim of this colla-
boration is to in-
vestigate the idea 
of extinction as a 
trans-cultural and 
trans-historical 
topic. Looking at 
the relationship 
between the order 
of time and the 
eschatological and 
axiological order 
of the world, the 
project attempts 
to provide an un-
derstanding of 
cosmopolitics, 
while also explo-
ring the interplay 
of eschatology and 

#ART
APOCALYPSE

Model of City of  
Tenochtitlan with  
Mural Backdrop. 
Image: Courtesy 

of the secretary of 
culture, the National 
Museum of Anthro-

pology, Mexico.



The National Muse-
um of Anthropology 
contains significant 
archaeological and 

anthropological 
artifacts from Mexi-
co's pre-Columbian 

heritage such as the 
sculpture of an  

Ocelotl-Cuauhxicalli 
and the 22-ton  

Aztec “Sun Stone”  
(see below).  

science. Among several representations 
of ending – of life, epochs, the world, 
and the universe – this exhibition will 
concentrate simultaneously on the so-
cial and cultural aspects of apocalypti-
cal dimensions. 

Since 2020, when Covid-19 broke out glo-
bally, different narratives on the massive 
effects of highly infectious diseases have 
emerged. The selection of around one hun-
dred featured artworks offers an overview of 
the present day post-apocalyptic imagina-
ries in Mexican culture and the critical and 
theoretical responses to end-time scenarios 
in the Mexican cultural production. 

Hence, the exhibition tries to shape a 
comprehensive space for examining ca-
tastrophic imaginaries in their cultural and 
axiological dimensions. On this idea, the 
exhibition Imagining the end-times. Narra-
tives of the end of a world in the Mexican 
imaginaries at National Museum of Anthro-
pology in Mexico City will try to contribute 
to topical debates on potential ecological 
and social breakdown, itself being a plat-
form for reflection and analysis that helps 
strengthen societal and political resilience 
to end-of-life scenarios of all kinds.

All images: Courtesy of the secretary of culture, the National Museum of Anthropology, Mexico.



The Science Com-
munication Team: 
Philipp Schrögel, 

Eva-Maria Bergdolt 
and Ute von Figura

INTRODUCING CAPAS 
SCIENCE COMMUNICATION
Who are the people working at CAPAS? 
What are their backgrounds, interests and 
areas of expertise? Last but not least, we 
introduce the CAPAS Science Communica-
tion Team. 

The creative heart and driving force of 
CAPAS’ Science Communication Team is 
research area coordinator Philipp Schrö-
gel. His qualifications are as varied as his 
interests in science communication. After 
receiving a Diploma in physics from the Uni-
versity of Erlangen-Nuremberg he went to 
Harvard University as a McCloy fellow, where 
he earned a Master’s in Public Policy (MPP). 
In addition to working as a freelancer and 
consultant in the field of science communi-
cation, he subsequently held a position as 
a research associate at the Department for 
Science Communication at the Karlsruhe 
Institute of Technology (KIT). His approach 

to science communication is determined 
by dialogue and participation and creative 
forms of science communication. Examples 
are combinations of art and science, science 
comics, science gaming / serious gaming 
and science street art.  

Predestined for driving forward and con-
necting projects with creative minds is Eva-
Maria Bergdolt, who worked as international 
production manager at Theater und Orches-

ter Heidelberg before joining CAPAS. Here, 
she took on the cooperation with the creative 
scene by implementing formats such as 
the "Apocalyptic Cinema," one of CAPAS's 
continuous outreach activities. Eva earned 
a bachelor’s degree in International Rela-
tions and International Organization from 
University of Groningen, and obtained the 
Marco Polo Grant to study at Pontificia Uni-
versidad Javeriana. Further, she received the 
Erasmus Mundus international joint degree 
Master of Excellence in "Euroculture: Socie-
ty, Politics and Culture in a Global Context" 
from University of Deusto, Uppsala Univer-
sitet, and Universidad Nacional Autónoma 
de México. Her research interests focus on 
end-time narratives in performative arts, and 
geopolitical discourse on climate change.

Manifesting the activities of CAPAS in print 
and media is the focus of Ute von Figura's 

work. For exam-
ple, she is re-
sponsible for edit-
ing and designing 
the newsletter 
you are currently 
reading. She also 
supports the team 
with her many 
years of experien-

ce within the structures of science commu-
nication at Heidelberg University where she 
has been working for over ten years. Ute 
holds a Master’s in media and communica-
tion science of the University of Göttingen. 
While she doesn't conduct research on the 
(post-)apocalypse like many of the staff at 
CAPAS, she is actively involved in environ-
mental protection and regularly runs work-
shops on the subject with elementary and 
high school students.

#PUBLIC
APOCALYPSE

https://www.capas.uni-heidelberg.de/philipp_schroegel_en.html
https://www.capas.uni-heidelberg.de/philipp_schroegel_en.html
https://www.capas.uni-heidelberg.de/eva_bergdolt_en.html
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With a good amount of irony, cynicism and 
black humor, the authors Jason A. Hazeley 
and Joel P. Morris devote themselves to a 
world invaded by zombies, grandiosely il-
lustrated by a team of 12 artists. Using ty-
pical clichés about zombies and some pop 
culture references, they paint a vivid and 
satirical picture of what a zombie apoca-
lypse would be like. The large clear script, 
simple language, frequent repetitions and 
thoughtful matching of text with pictures all 
enable grown-ups to think they have taught 
themselves to cope.

“When there is no more room in Hell, the 
dead will walk the earth. But there are 
still lots of interesting things you can do.” 
This opening statement sets the tone of 
the whole book. There’s a polite optimism 
about the end of times, as well as edu-
cational discussions about the nature of 

zombies. Personally, my favorite scenario, 
despite or maybe because of its brutality 
is: “Len gathers a group of fellow survivors 
together. He would defend them with his 
life, ‘We are like a family’, says Len pro-
udly. Len never talked to his real family 
much before the world ended, which 
made it easier to bludgeon his slavering 
mother to a pulp yesterday with a tent 
mallet.” To put it shortly: A quick and hi-
larious read if you like  British humor, with 
amusing illustrations!

#PUBLIC
APOCALYPSE

THE ZOMBIE APOCALYPSE
DOOMSDAY WITH BRITISH HUMOR 

THE LADYBIRD BOOK OF 
THE ZOMBIE APOCALYPSE 
JASON A. HAZELEY & JOEL P. MORRIS

Publisher: Penguin Books Ltd
Number of pages: 56
Year of publication: 2016
ISBN: 9780718184452

In the face of catastrophic images from war zones around the world or the latest In the face of catastrophic images from war zones around the world or the latest 
environmental disaster, would you also sometimes like to bury your head in the environmental disaster, would you also sometimes like to bury your head in the 
sand? If so, we recommend reading a book instead! Best: “The Zombie Apocalyp-sand? If so, we recommend reading a book instead! Best: “The Zombie Apocalyp-
se”, a delightful little volume in a series of Ladybird books specially planned to se”, a delightful little volume in a series of Ladybird books specially planned to 
help grown-ups in dealing with the world around them.help grown-ups in dealing with the world around them.
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What sounds like a dystopian future is 
closer to the present than one might 
think. Or rather to a fictional present: it is 
a cinematic dystopian future – set in the 
year 2022 – from the past, specifically 
from when the movie Soylent Green was 
produced in 1973.

This timely coincidence made it an inte-
resting choice for discussions with school 
students during the Schulkinowochen 
Baden-Württemberg and Hesse (cinema 
weeks for schools) as well as for a screening 
with discussion as part of the CAPAS open 

air cinema. 
We are espe-
cially glad 
that for two 
events with 
students, one 
in Frankfurt 
with the DFF 
film museum 
and one in 
Heidelberg 

together with Karlstorkino, we could talk 
with classes from vocational schools and not 
the typical academic audiences.

The main topic of the discussion was the 
fictional imagination for the year 2022, 
which was still 50 years in the future back 
then. The world in the film is characterized 
by the drastic consequences of climate 
change, overpopulation, social inequality 
and food shortages. What makes this par-
ticularly interesting to discuss is that the 
film was released just one year after the 
influential 1972 report The Limits to Growth 
by the Club of Rome and is one of the first 
ecodystopias. The report can be seen as an 
important early modern warning against the 
economic growth paradigm and impending 
ecological catastrophe, but it was also met 
at its time with criticism of exaggeration and 
doomsaying.

To better understand the perspectives of 
the movie it is important to look at its time. 
Only a few years earlier, the topic of overpo-

SOYLENT GREEN
A PRESENT THAT COULD HAVE BEEN?

#PUBLIC
APOCALYPSE Imagine the city of New York having 40 million 

inhabitants, most of them are out of work. Peo-
ple are sleeping on stairs, in hallways and in im-
provised shelters everywhere. The last remaining 
trees in the city need to be conserved in a small 
greenhouse, protected from the unhealthy air 
and hot climate.  For all but a small wealthy eli-
te, there is only artificial processed food to eat: 
Soylent Red and Soylent Yellow. Until a new vari-
ant – Soylent Green. Marketed as superfood from 
plankton – comes on the market, which everyone 
wants to have. It is police officer Thorn, who is 
confronted with the truth about the Soylent Com-
pany during a murder investigation. 

Students discussed 
the movie Soylent 
Green during the 
Schulkinowochen 

Baden-Württemberg. 

https://schulkinowoche-bw.de/
https://schulkinowoche-bw.de/
https://www.dff.film/en/
https://www.dff.film/en/
https://www.karlstorkino.de/
https://www.clubofrome.org/publication/the-limits-to-growth/


pulation rose on top of the public agenda. 
Paul Ehrlich’s book “The population Bomb” 
made dire predictions and triggered a wave 
of repression around the world. Awareness 
for urgent environmental problems was rai-
sed by Rachel Carson’s Silent Spring start-
ing public and political discussions about 
the protection of the environment in den 
United States. After yet another deadly fire 
of the infamous burning river Cuyahoga in 
Cleveland, Ohio, the Environmental Protecti-
on Agency (EPA) was established. On a side 
note, this newly established agency set up 
a project that provides us with fascinating 
visual impressions from this time. To docu-
ment the situation, the EPA initiated their 
Documerica Project (1971-1977) and hired 
freelance photographers to capture images 
relating to environmental problems, EPA 
activities, and everyday life in the 1970s.

Looking back at the 50 years since the 
first publication of the Limits to Growth, 
some of the criticism seems warranted and 
assumed predictions did not come true, 
while other aspects worryingly played out 
as assumed. For example, industrial out-
put still increasing (at least globally), the 
global food production collapse did not 
happen (yet – and for example the impli-
cations of the Russian invasion in Ukraine 
are showing the vulnerability of global grain 
supply right at the moment), specific run-

out dates of resources were misjudged 
and overall pollution was reduced on many 
occasions (although again very unevenly 
addressed in global comparison). Intrigu-
ingly, climate change did not play a role in 
the initial report at all. And as we see with 
current political and environmental de-
velopments, the approaching problems are 
growing bigger and bigger with little effecti-
ve countermeasures being in sight. 

And the assumed challenge of population 
growth – whit all its associated problems 
of racism and global classism – which 
also did not play out as modelled in the 
Limits to Growth yet will also be severly 
impacted when one considers the uneven 
global distribution of climate change im-
pact and the potential role that climate 
change induced forced migration might 
play in the future.

But it is important to note that the 1972 
report did not make simplistic claims about 
the future, but rather presented a variety of 
scenarios based on different assumptions 
as is the standard today in foresight and fu-
ture studies. The discussion on model qua-
lity, interpretation of results and right and 
wrong assumptions continued since then, 
but also the Club or Rome added updates 
and commentaries last on the 50-year anni-
versary of the publication.
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An important early 
documentation of 

the looming ecologi-
cal catastrophe: the 
Documerica Project, 

which collected 
images of environ-

mental problems in 
the 1970s. Shown 
here: Burning Di-

scarded Automobile 
Batteries, 07/1972 

Source: The U.S. 
National Archives.
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