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The exhibition
will be on view
at the National
Museum of An-
thropology and
History in Mex-
ico City from
December 14,
2023 to March
31, 2024.

DEAR READERS,

Together with the Instituto Nacional de An-
tropologia e Historia, CAPAS proudly pre-
sents the exhibition /magining the End of
Time: Stories of Annihilation, Apocalypse,
and Extinction. Since you might not have
the opportunity to visit the exhibition at the
National Museum of Anthropology and

History in Mexico City in person, you will
find background information and an in-
sight into some of the artworks on display
in this issue’s lead article (pp. 3-8).

Also in this issue, we introduce you to
the first edited collection published by
CAPAS, Worlds Ending. Ending Worlds:
Understanding Apocalyptic Transformation,

which features a range of cutting-edge
thinkers dealing with the apocalypse to-
day (p. 9). And as always, we wish to give
you a glimpse into the many activities of
CAPAS, such as our participation in the
International Film Festival about Ageing
and Old Age (pp. 10-11), this year’s co-
operation of CAPAS’ Apocalyptic Cinema
with the International Film Festival Mann-
heim-Heidelberg or various workshops in
which CAPAS members and fellows have
participated.

The CAPAS team wishes you an interest-
ing and inspiring read and a joyful Christ-
mas holiday for those who celebrate!

If you have feedback concerning the newsletter, please let us know: capas@uni-heidelberg.de

IMAGINING THE END OF TIME
STORIES OF ANNIHILATION, APOCALYPSE AND
EXTINCTION by Adolfo Mantilla Osornio

In the Mexican context, there is a recurring presence of narratives and images
depicting annihilation, apocalypse, or extinction scenarios. These narratives form a
complex tapestry that, woven through various dimensions embedded in cultural sys-
tems, influences how events are perceived and narrated as experiences marking the
end of time. To delve into this intricate interplay, the Kate Hamburger Centre for
Apocalyptic and Post-Apocalyptic Studies at Heidelberg University, in collaboration
with the Instituto National de Antropologia e Historia, is organizing the exhibition
Imaginar el Fin de los Tiempos: Historias de Aniquilacion, Apocalipsis y Extincion
(Imagining the End of Time: Stories of Annihilation, Apocalypse, and Extinction) at
the National Museum of Anthropology and History in Mexico City.

The exhibition aims to explore the
multifaceted aspects of a complex
cosmopoetic and cosmopolitical sce-
nario. It takes contemporary narratives
surrounding the “Great Acceleration”
as a starting point, investigating how

these narratives manifest in cataclysmic
imaginaries and apocalyptic depictions
rooted in modern storytelling. These
modern narratives, influenced by the
Judeo-Christian eschatological tradition,
served as a modulating force in Meso-
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american consciousness within the
Mexican context.

A substantial portion of present-day
stories and representations attribute a
potential sixth mass extinction episode
to the phenomenon known as the Great
Acceleration. Within this framework,
factors labeled as anthropogenic form a
network of various contributors, col-
lectively suggesting a scenario where
the Earth System is envisioned on the
brink of annihilation. The narratives
surrounding the Great Acceleration,
shaped by a consciousness influenced
by the concept of universal time, are
believed to document the rise and crisis
of the modern world. Nevertheless, in
certain instances, a distinctive form of
connection emerges. This connection

In a vaguely defined space created by va-
rious elements, a prominent upright figure
with human-like features interacts with other
elements in the image. Notably, two entities
with skull-like shapes stand out. One ap-
pears suspended in the air, while the second
lies on a supportive surface, enclosed with-
in a kind of showcase. The space between
these three entities is made up of vibrant
colors that, while separating them, also cre-
ates a sense of proximity. Surrounding this
interaction is a space defined by a relatively
stable surface, yet filled with small elements
that hint at organic existence. The scene’s
background is shaped by a seemingly flat
surface outlining the place’s depth, and a
rectangular gap suggests another space,
creating an impression of infinite depth.
Thus, Arturo Miranda Videgaray's artwork,
titted “Encuentros” (2009), portrays a world
comprised of vaguely identifiable entities
existing at the edge of definition, yet collec-
tively forming a distinctive whole.

involves fossilized life forms’ remnants,
combined with expressions from diverse
aesthetic dimensions, forming an ex-
periential and communicative sphere.
This sphere paints a picture of the mul-
titude of mechanisms that contribute
to the formation of a poetic expression
centered around annihilation.

In the Nahua tradition within the Meso-
american context, the concept of the
end of time is rooted in mythical stories
passed down through various practices.
These stories, embedded in numerous
narratives, were highlighted in various
codices. By deriving meaning from
cosmo-historical dimensions, these
codices shaped the way certain events
are remembered in modern conscious-
ness. Termed as visions, where diverse

Arturo Miranda Videgaray: £ncuentros, 2009 | Acrylic on canvas | Estudio Arturo Miranda Videgaray, Mexico




Ernesto Muhiz's artwork, titled “Coronavirgen” (2023), emerged as a deli-
berate challenge to the Catholic faith by drawing inspiration from the on-
going environmental crisis. Through the collage technique, Muhiz crafted
an image of the Virgin, featuring an oxygen mask and substituting the sa-
cred heart with the representation of SARS-CoV-2. Since 2010, the artist
has employed this technigue to create pieces that juxtapose celestial fig-
ures with earthly elements. Mufiiz chose to display the initial version of
this artwork on the street just a day before the global confinement prompted
by the widespread transmission of SARS-CoV-2 was announced. For the
artist, this image served as a prelude to both the end and the beginning
of a new era, incorporating a reference to planet Earth to underscore the
global scale of the unfolding catastrophe.

Ernesto Muniz: Coronavirgen, 2023 | Collage | Private collection, Mexico
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events are seen as apoc-
alyptic, these depictions
seem to draw from a
mythical past and later
integrate into a historical
consciousness, being
recognized as omens of
future events. Various de-
pictions, emerging at the
intersection of cosmogo-
nic and historical dimen-
sions, were used to de-
scribe the destruction of
the Mesoamerican world.
They were also reshaped
within discursive mecha-
nisms originating in other
consciousnesses, ac-
quiring post-apocalyptic
dimensions.

In Christian eschatolo-
gy, the Book of Revela-

tion, also known as the
Apocalypse of John, is
particularly significant in
shaping beliefs about the
end of the world and the
establishment of God'’s
final kingdom. John’s
visions on the island of
Patmos are symbolic
units that, as they tra-
verse multiple spheres of
perception, conceptuali-
zation, and symbolization
of time, contribute to the
emergence of eschato-
logical awareness in the
Novo-Hispanic sphere.
Thus, through various
adaptation mechanisms,
the apocalyptic narrative
complex extends beyond
the narrative boundaries
of the Book of Revelation,
encompassing other ex-
periences of annihilation.




A 1959 artwork by Adolfo Quinteros cap-
tures a scene where a man, a woman,
and an infant appear to be fleeing from

an explosion. In the foreground, a woman
embraces a man and a child in a desolate
setting, while in the background, a promi-
nently depicted mushroom cloud suggests
a nuclear explosion. The artwork, titled
“The Last Warning”, hints at a potential
apocalyptic event, as suggested by the title
and depicted scenario.

Adolfo Quinteros: £/ tltimo aviso, 1959 |
Wood engraving in black ink on paper |
Collection Academia de Artes, Mexico

Especially for artists like Antonio Luguin, who views modernity as a reference that implies a temporality and, con-
sequently, a finite point, depictions of extinction are shaped by processes associated with ideas of progress, sci-
ence, and development. These processes transform into entities that generate images filled with nostalgia for the
remnants of civilization. Civilization is often portrayed as a graveyard of objects that once symbolized humanity’s
core values. In these settings of vanished worlds, science, alongside other tenets of modern Western culture, be-

comes a part of a
figurative realm after
its depletion. Thus,
through the land-
scapes, Luguin
creates portraits of a
space marked by its
expiration—an illus-
tration aiming to en-
capsulate the imagi-
nations of extinction.

Antonio Luquin: Los
herederos de Ia tierra,
2017 | Oil on canvas |
Collection Galeria Ur-
bana, Mexico



José Guadalupe
Posada: Dialoguito
de mama tierra con
don Cometa Halley
(detail), s/f | Direct
letterpress printing
| Private collection,
Mexico

In the Mexican context, various imagi-
naries emerging from modern apoca-
lyptic consciousness are intertwined
with catastrophic events, allowing for

Adolfo Mantilla Osornio is an Acade-
mic Coordinator for the Academy of
Arts, in Mexico. He studied ethnology,
German studies, art history, and an-
thropology. Throughout his work, he
focuses on the fields of anthropology,
art history museology, cultural manage-
ment, postcolonial studies, as well as in
semiotics, communication, and culture
economics. In 2022 he was a fellow at
CAPAS.

the explora-
tion of a broad
spectrum of
depictions
concerning
the eventual
decline of the
modern pro-
ject. These
narratives ar-
ticulate a nu-
anced amal-
gamation of
poetics and
cataclysmic
representa-
tions, shaping
scenarios of
catastrophic
events that
permeate
modern ima-
ginaries.
Expressed
through di-

verse means, these stories acquire cos-
mopoetic dimensions, seemingly rooted
in the apocalyptic axioms generated

by pre-modern eschatologies. Among
the diverse forms through which these
conceptions manifest are scenarios
depicting atomic annihilation or various
catastrophes associated with the col-
lapse of the modern project.

While contemporary individual and
collective consciences may not ope-
rate within Mesoamerican apocalyptic
cosmological frameworks, cosmological
elements consistently shape narratives
and depictions in the cultural context of
Mexico. Stories of earthquakes, epi-
demics, and other catastrophic events
still portray the collapse of spaces. For
instance, in Raramuri traditions, a unique
connection with cosmic forces is ap-
parent, and Wixarika narratives blend
Amerindian and Christian traditions,
highlighting the systematic and periodic
recreation of the world through rituals.
Together, these depictions outline a
complex imaginary realm filled with di-
verse tales of annihilation, apocalypse,
and extinction. @
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and Post-Apocalyptic Studies [CAPAS)

Imaginar el fin de los tiempos:
1 h historias de aniquilacién, apocalipsis
y extincion

Extinciones pre-antropocénicas:

12 h la historia profunda del Apocalipsis
Modalizaciones contemporaneas del
13 h apocalipsis en el Cono Sur de América

14 h RECESO

Nepantla, entre el tiempo
mesoamericano y el espacio virreinal:

15 h reflexiones acerca del fin del mundo
en el Centro de México

La preparacién para el fin del mundo
16 h como profecia, predestinacion y
especticulo mediitico

Teniendo en mente la brecha entre los
17 h mundos: extincién, cambio climatico y
preparacion para el fin del mundo

Agora Central
Sala de Exposiciones Temporales

Av. Paseo de la Reforma y calzada Gandhi, col. Chapultepec Polanco.
Ale. Miguel Hidalgo. C.P. 1560, Ciudad de México
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WORLDS ENDING. ENDING
WORLDS NEW EDITED COLLECTION

by Jenny Stimer

Just in time for Nikolaus, CAPAS’s first edited collection, Worlds Ending. Ending
Worlds: Understanding Apocalyptic Transformation came out in early December. The
book is the first in our open access series Apocalyptic and Post-Apocalyptic Studies,
which we are publishing with DeGruyter, and available for download here: https://www.
degruyter.com/document/doi/10.1515/9783110787009/html#contents. With this

book, we tried to look at apocalypse from various angles and disciplinary perspectives
in order to offer a versatile discussion of the many ends of worlds that have occupied

us since the early days of CAPAS.

To give you a sense of what to expect from
the book, here is the lay down: Featuring
a range of cutting-edge thinkers dealing
with the apocalypse today (including a
few favourite former CAPAS fellows), the
collection highlights the polysemic nature
of apocalypse, demonstrating that apoc-
alyptic trans-formations — the various
shapes of “across”, “beyond”, and “other
side” implied
by the end —
productively
entangle intri-
guing points
of conjunction
between see-
mingly dis-
parate subject
areas.

Moving from
old worlds to
new worlds,
from world-
ending ex-
periences to
apocalyptic
imaginaries
and, finally,
from autho-
ritarianism to
activism and

advocacy, we begin to map an emerging
(if age-old) and timely ground for debate.
Combining traditional eschatology and
philosophical conceptualisations of world
and worlding with a range of historical and
contemporary apocalyptic understandings
and practices, the multifaceted field we
are aiming to contour makes visible the
myriad ways in which collective imagi-
nations of apocalypse underpin ethical,
political, and, sometimes, individual
aspirations. The apocalyptic imaginary, in
other words, problematises the “World”
as an inevitable background to doom and
destruction; instead fracturing (and po-
tentially rethinking) the ways humans and
non-humans inhabit and belong to this
Earth.

Highlighting the continuous role of escha-
tological apocalypticism in the mobilisation
of diverse movements, performances,
and ideas that grapple with the means of
world-making and world-breaking politics,
we seek to engage apocalypse as a mode
of converging different perspectives into a
productive conversation and provide key
points of reference for understanding old
and new predicaments that are transfor-
ming our many worlds.

e @ @ read more online

capas.uni-heidelberg.de


https://www.degruyter.com/document/doi/10.1515/9783110787009/html#contents
https://www.degruyter.com/document/doi/10.1515/9783110787009/html#contents
https://www.capas.uni-heidelberg.de/en/new-edited-collection-worlds-ending
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THE END OF LIFE

INTERNATIONAL FILM FESTIVAL ON AGEING
AND OLD AGE

As part of CAPAS’ transdisciplinary approach, the Centre participated in the Second
International Film Festival about Ageing and Old Age, “Perspectives through time”

(20 Festival Internacional de Cine sobre envejecimiento. Miradas a través del tiempo),
which took place simultaneously in Uruguay, Mexico, Chile, and Germany from No-
vember 23 to 26, 2023. CAPAS collaborated with the Interdisciplinary Ageing Center
(CIEn) of the University of the Republic of Uruguay, the Interdisciplinary University
Seminar on Ageing and Old Age (SUIEV) of the National Autonomous University of Me-
xico (UNAM), the UNAM Film Archive, the Center for Critical Studies in Contemporary
Culture (CECRITICC) of the Autonomous University of Querétaro, Mexico, the Romanic
Seminar, and the Center for Ibero-American Studies (HCIAS) at the University of Hei-
delberg. This collaboration between various universities and cultural spaces made it
possible to reach broad regional and international audiences, and to include a range of
important perspectives from different gender, social, and age groups.

Together with our partners in Uruguay, (Berlin University of Psychology, CAPAS
we organized a workshop with a focus fellow), and Carlos Ossa (University

on the end of life as apocalypse. Pa- of Chile) discussed the shorts films
nelists Robert Folger (CAPAS director), shown at the festival on the premise
Susan Watkins (Leeds Beckett Uni- that apocalypse not only denotes world

versity, CAPAS fellow), Timo Storck endings on a global scale, but is also a



One of the short
films awarded in the
CAPAS special prize

category “End of

life: apocalypse” is
Storage by Mexican
director Anette Diep.
The documentary
follows the life of
Margarito. In a house
under construction,
he separates the
garbage he has col-
lected during the day
with the same old
hands he will later
use to count the pills
for his schizophrenic
son Beto.

relevant concept when portraying the
experiences of individuals. Apocalyptic
ideas associated with ageing are pre-
valent in current discourse, and terms
like “silver tsunami” and “demographic
time bomb” used to describe an ageing
society, express a fear of radical socio-
economic and cultural changes. On the
level of the individual person, ageing

is perceived as a loss of agency due to
the bodily and mental transformations
that the passing of time brings about,
leading to the gradual disappearance of
the person’s known world. Highlighting
the affective and psychological dimen-
sions of ageing, both for the person con-
cerned and their social environment,
the panelists discussed emotions such
as melancholia and mourning, shared
insights on the ethics of care, and shed

11

light on situations of particular vulnera-
bility. Inspired by Robert Folger’s con-
ceptual ideas of “the time that remains”
(Agamben), a particular apocalyptic
temporality, the conversation centered
around the end of an individual world,
a time and space when past, present
and future are not perceived as linear,
but coincide. Discussing how this par-
ticular temporality opens up the possi-
bility of closure, and staying true to the
etymology of ‘apocalypse’, the panelists
analyzed moments of revelation in the
films. Revelation in that sense can be
understood as the construction of a
narrative that, at the end, gives mea-
ning to the entire life lived.

Bringing together scholars from philo-
sophy, psychoanalysis, literature, and
cultural studies, the workshop thus
provided an opportunity to discuss new
approaches to experiences of the ends
of worlds and times related to ageing,
which are complementary to canonical
narratives. In this light, the objective

of the festival was to consider, diversi-
fy, and deepen aspects of old age and
ageing; and to construct non-stigmatized
representations of ‘the end of life’.

The festival has set up the special prize
category “End of life: apocalypse” (E/
fin de la vida: apocalypsis) for CAPAS,
and Robert Folger and Theresa Meer-
warth of CAPAS were part of the aca-
demic committee that selected the
leading short films. We were thrilled
with the range of invaluable contribu-
tions and are excited to announce that
the leading short films in our prize ca-
tegory were Aurora, 2068 (Sonhador
Filmes, Brasil), Juan (Alejandro Gon-
zalez Clemente, Spain), Now & Then:
Notes from a Fragmented Life (Pamela
Falkenberg, USA), Songs for after a re-
volution (Eduardo Soutullo, Spain), and
Storge (Anette Diep, Mexico). @
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LYPTIC THINKING
ANTHROPOCENE

Workshop Report by Jenny Stiimer

In November we organised a workshop around the notion of apocalyptic thinking in the
Anthropocene. The idea was to interrogate apocalypse not simply as an object of know-
ledge that is explicitly (or solely) tethered to biblical redemption and religious revela-
tion, but may also describe a practice, a method, or a genre that is particularly apt at
exploring the ominous and often contested framework of the “Anthropocene”.

In fact, part and parcel of the inspiration for
this workshop was a sense that the Anthro-
pocene, however problematic as a term,

in its various encounters with escalating
climate emergency, looming nuclear threat
and the ongoing repercussions of coloni-
zation, militarization, and racial capitalism,
might generate an important reframing of
‘the end of the world’, whereby apocalypse
allows for a much broader reconfigura-
tion of the temporal, spatial, and sensible
orientation of how we make sense of the
various predicaments of our many worlds.
Apocalypse, in the realm of anthropogenic
apocalyptic thinking, in other words, would
no longer simply describe a theological
object but also emerge as an exercise that
operates, as Derrida has long argued, “as a
theme, a concern, a fascination, an explicit
reference and the horizon ... of a work or
a task” (1984, 30) and which, according
to Hurley, therefore “does as much as it
represents” (2018, 451).

Testing the grounds for such an approach,
the workshop found its way into these ideas
by focusing on a range of cultural and poli-
tical imaginaries that grapple with potential

and actual upendings of worlds, suggesting
a range of responses (helpful or not) to the
various predicaments the planet and its
many worlds are currently facing.

Tellingly, in popular discussions about the
end of the world, the cultural politics of
apocalypse are often stuck in a binary be-
tween attempts to prevent the end (thereby
running the risk of largely supporting a pro-
blematic status quo) or unreserved enthu-
siasm to bring about the end already (thus
submitting to a fantasy of radical rupture as
the only means to achieve real change). In
both cases, apocalypse operates as a kind
of fantasmatic catalyst that has little to say
about the ongoing challenges of anthropo-
genic shifts and human-made world-break-
ing/making. However, apocalyptic thinking
may also speak to exhausting measures of
endurance, difficult attempts to make do or
efforts to simply live on in the impasse.
It may invoke other ways to imagine, con-
ceive of, remember, or desire the world and
its aftermaths. And, it may serve as a parti-
cular, and at the very least critical lens into
a present that feels bereft of its future or
inadequate in dealing with a complex past.



Structured around a series of intriguing
talks (special thanks to our excellent speak-
ers!) and a lively group discussion with
current CAPAS fellows, we used the day

to explore dynamics of world-making and
world-breaking through trajectories of what
we termed ‘apocalyptic thinking’ in order
to explore how the notion of an end of the
world or the ends of worlds may open new
vistas for cultural and political analyses that
engage with the various gridlocks that fuel
the emergencies of the Anthropocene.

Former CAPAS fellows Florian Mussgnug
(who rushed in from Rome and made it on
time!) and Christine Hentschel (who joined
us on rather short notice, thereby saving
the day!) as well as current fellow Vincent
Bruyere opened the day with an intriguing
panel discussion, introducing the notion

of ‘late-presentism’ (Mussgnug) ‘earthlike-
ness’ (Bruyere) and ‘edgework’ (Hentschel)
in order to lead us down the path of differ-
ent directions of understanding (temporal,
representational, and practical) that apoca-
lyptic thinking might provide.

Whereas Florian Mussgnug problema-
tised the notion of apocalyptic present-
ness and the means of living in the
impasse, Vincent Bruyére discussed the
future as a present without duration in
relation to space settlement, and Christi-
ne Hentschel finally reconfigured the use
of GUnther Anders’ famous inclination of
the “Frist” in the context of anthropoge-
nic emergencies and climate activism in
particular.

These thought-provoking talks also inspired
much debate about specific structures of
feelings emerging in the Anthropocene
and the question of how people find orien-
tation in an obdurately apocalyptic world,
as well as considering the political conse-
guences of these orientations. What kind
of investments are upheld and why? What
is the role of adaptation and preparedness

and how do we cope with trivial revelation,
indifference or ambivalence?

Opening the discussion to all participants,
we ultimately grappled with the very mean-
ing of apocalypse as practice (rather than
object) or discursive strategy and began a
conversation about its implications for the
works of specific scholars and intellectual
fields at large. While there was no broad
agreement in the room on any of these
issues (and that seemed to be the point!)
we explored, inspired by Jean Luc Nancy,
the role of apocalyptic thinking for intellec-
tual debate at large— interrogating being in
common and being apart in crisis.

In the afternoon, the group was joined by
Dipesh Chakrabarty, whose work had left
traces on our discussions throughout. Cha-
krabarty attended the workshop online from
Chicago and gave an intriguing talk, dis-
cussing his 2023 book, One Planet, Many
Worlds, and thereby complementing the
debate by drawing attention to the fissures
between planetary doom and the un/mak-
ing of specific worlds. Skeptical about the
use of apocalypse more generally, Chakra-
barty posed many a question to the room
which prompted a lively and differentiated
discussion about the potentials and limita-
tions of apocalyptic thinking. His generous
interest in the subject and attentive engage-
ment with the group once more highlighted
the multifaceted approaches to apocalypse
and apocalyptic thinking that had already
emerged throughout the day and saturated
the final discussion with sparks of contro-
versy and excitement.

This closing conversation thereby marked
a vital and much appreciated finale to a
discussion that turned out to have much
to offer in debating the various ends of our
worlds, but which, nevertheless, has only
just begun.

To be continued... @
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Katie Barclay is Pro-
fessor, Head of His-
torical and Classical

Studies, and Director
of the Fay Gale Cen-
tre for Research on

Gender at the Uni-
versity of Adelaide.
Her main areas of
research include the
history of emotions
and family life and
the history of sub-
jectivity and identity
creation, especially
with respect to
gender.

IN THE SPOTLIGHT
KATIE BARCLAY

What does the apocalypse and/or post-
apocalypse mean for you?

Katie Barclay: Much of my research fo-
cuses on early modern Europeans and
their emotions, and that is closely wrapped
up with faith practices. For early modern
Christians, the apocalypse was a central
part of everyday imaginaries, shaping how
people thought about their lives, relation-
ships, futures, and ends. At the same
time, we live in a world
where the ‘end’ is held
out as something within
reach; this is perhaps
especially the case in
places like Australia
where the impacts of
climate change are very
visible. So for me, apo-
calypse is shaped by a
Christian imaginary of
‘end points’ and ‘trans-
formations’, but also
considered from a con-
temporary perspective
as we grapple with our own ‘end’.

What is your fellowship trying to achieve?

My research is exploring how families who
believe they are living at the end of the
world create conditions for feeling safe
and building futures for themselves and
their children. It was inspired by the many
contemporary children who feel deep
anxiety for our futures, and the parents,
teachers, and governments who are them-
selves concerned by their emotions. My
project explores early modern European
families, who also believed they were living
at the end of the world, but nonetheless
pursued futures for themselves and chil-

dren. | consider how they did this and also
how they might provide insight into how
people live with uncertainty and pursue
new types of futures. As a historian, | use
a broad range of historical sources to build
a picture of human experience, and | use
theories and methods from the history of
emotions to denaturalise feeling and to
attend to how emotion acts as a structure
for social and cultural life.

What do you hope to take with you from
the project and its results?

Before | got here, | was looking forward to
working with people thinking about simi-
lar topics, and particularly saw this as an
entry point into some German scholarship
which | knew was fruitful but which |
hadn'’t really looked much at. Very quick-
ly, however, | realised that the breadth of
thinking that had been done about this
already in the Centre added some ‘deep
veins’ to strands | had noticed but not
deeply considered. This has been quite
invigorating, and | feel like | am benefit-
ing from readings and themes that | may
not have noticed, or might have taken a
long time to do so.

To get some practical advice: What
would be the three things you would
definitely need in a post-apocalyptic
world?

My post-apocalyptic world is utopian, so
we're not so much struggling to survive
as considering what it means to flourish.
And | think every utopia requires music,
wine, and good company.

e @ ® read more online

capas.uni-heidelberg.de
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David Wilson is Pro-
fessor of Geography
and Urban Planning
at the University of
llinois at Urbana-
Champaign, affiliated
with the Unit for Criti-
cism and Interpretive
Theory. He is cur-
rently investigating
neoliberal redevelop-
ment in European
and Asian cities.

IN THE SPOTLIGHT
DAVID WILSON

What were your first thoughts when you
saw the cfp for the fellowship?

David Wilson: My first thought was how
interesting, innovative, and timely the
CAPAS call was for these fellowship
applications. To me, this advertised uni-
versity fellowship program was seeking
out scholarship on a crucial issue —
apocalyptic and post-apocalyptic pos-
sibilities — that humankind now faces
and academics struggle
mightily to understand.
The CAPAS call had intrigu-
ing connections to my
ongoing work on prevail-
ing imaginaries currently
being used to govern and
restructure cities. | pursu-
ed the opportunity imme-
diately.

What does the apocalyp-
se and/or post-apocalyp-
se mean for you?

From my individual perspective and
my disciplinary training (in geography),
the apocalypse is the termination of
current life and living across the planet
earth (delivering a kind of ending and
a pathway to a new beginning). To me,
this notion of the end of the world, as
prophesied in the Book of Revelation,
is the short-hand entry-point for un-
derstanding this concept. A diversity
of forces and processes, many of them
on the present horizon of distinctive
possibility, may deliver an apocalypse
in, for example, nuclear catastrophe,
irreparable climate change, world wars,
massive earthquakes, or meteor colli-
sions with earth.
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What is your fellowship trying to achieve?

My fellowship research is interested in
deepening our understanding of how cities
and urbanization in the present moment
are being built across the world. My work
conceives of the current building processes
of cities as being guided by a complicated
deploying of imaginaries that itself root in
apocalyptic visions and apocalyptic spatia-
lities (I am specifically chronicling that Dra-
cula-like apocalyptic images, metaphors,
metonymies, and other tropes are crucial to
accelerating the building of current gentrifi-
cation, race-class ghettoization, and socio-
spatial polarization).

What do you hope to take with you from
the project and its results?

From developing and situating my pro-

ject in CAPAS over these more than four
months, | will take with me at least two key
epiphanies that immediately come to mind.
First, | will embody a remarkably height-
ened appreciation for how social, scientific,
and humanities based knowledges can
inform each other in a substantive way.
Secondly, | will leave with a new-found
appreciation for how complicated apoca-
lyptic imaginings can be and how they are
wielded as political tools to advance a wide
array of urban (and other) political projects.
The end product, | anticipate, will be a
book produced that will exhibit nuance and
sly insight as a result of, first, judiciously
integrating and entangling social scientific
analysis with humanities rooted insights,
and second, recognizing apocalyptic ima-
ginings as crucial resources to fostering
urban political projects.

e @ @ read more online

capas.uni-heidelberg.de
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CAPAS EVENTS

TUESDAY
09 O 11.15 AM - 12.45 PM @ Neue Universitit,

01 Lecture Hall 14, Heidelberg
CAPAS Lecture Series

“AGEING, APOCALYPSE AND
ADAPTATION”

Public Lecture by Susan Watkins (Leeds Beckett University, UK).

TUESDAY
16 © 11.15 AM-12.45 PM @ Neue Universitit,

01 Lecture Hall 14, Heidelberg
CAPAS Lecture Series

“AFGHANISTAN, APOCALYPTIC
ENCOUNTERS, AND THE MAKING
OF THE EARLY MODERN WORLD”

Public Lecture by William Sherman (EUNC Charlotte, US).

WEDNESDAY
17 ® Karlstorkino

01 Apocalyptic Cinema
SILENT MOVIE SPECIAL WITH LIVE

MUSIC BY GRAMM ART PROJECT
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© 6.00 PM

THE END OF THE
WORLD / VERDENS
UNTERGANG

Directed by: August Blom
(1916)

© DFI/ Stills & Posters Archi-



https://www.youtube.com/@CAPASHeidelberg

TUESDAY

23
01

TUESDAY

30
01

TUESDAY

06
02

© 8.00 PM

THE PLAGUE IN FLORENCE / PEST
IN FLORENZ

Directed by: Otto Rippert (1919)

Scientific commentary: Thomas Christensen (Head of Preserva-
tion, Danish Film Institute), Thomas Meier (CAPAS Director).

QO 11.15 AM-12.45PM @ Neue Universitit,
Lecture Hall 14, Heidelberg

CAPAS Lecture Series

“FEELING SAFE AT THE END OF
THE WORLD: RAISING EARLY
MODERN CHILDREN”

Public Lecture by Katie Barclay (University of Adelaide, Australia).

QO 11.15 AM-12.45PM @ Neue Universitit,
Lecture Hall 14, Heidelberg

CAPAS Lecture Series

“FEAR OF BREAKDOWN - PSYCHO-
ANALYSIS OF TIME AFTER THE END
OF TIME”

Public Lecture by Timo Storck (Psychologische Hochschule Berlin).

QO 11.15 AM-12.45 PM @ Neue Universitat,
Lecture Hall 14, Heidelberg

CAPAS Lecture Series

“APOCALYPTIC PRESENT(ISM):
CONSTRUCTIONS OF TIME”

Public Lecture by Marcus Quent (Berlin University of the Arts).




WEDNESDAY

07 ® Karlstorkino
02 Apocalyptic Cinema

DOUBLE FEATURE: DECOLONIZING
PUBLIC ENGAGEMENT

© 6.00 PM

AFRICAN
APOCALYPSE

Directed by:
Rob Lemkin (2020)

© 8.00 PM
HEART OF DARKNESS

Directed by: Nicolas Roeg (1993)
Scientific commentary: Rob Lemkin (film director), N.N.

FRI-SAT
15-16 © 8.00 PM @ Karlstorbahnhof

0 3 Dance Performance & Workshop
“HOW SOON IS NOW?”

The new production, “HOW SOON IS

NOW? performing cities”, by the

DAGADA dance company explores

individuals facing global challenges,

delving into emotions and actions.

From the kick-off on December 16,

2023, until the performance on March 15, 2024, a group of
Heidelberg residents will form a dance chorus based on discus-
sions, writings, and rehearsals. This creative process involves
collaboration with experts at CAPAS.

In conjunction with the performance, there will be a workshop at
CAPAS on 16th of march, 2024, which will look at the topics of
emotions and individual behavior in view of the current global chal-
lenges from a scientific perspective.

Info: https://www.dagada.dance/aktuelles
https://www.karlstorbahnhof.de

© Credits MiINZ&Kunst

All CAPAS events at www.capas.uni-heidelberg.de/events.html
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How do different
cultures and reli-
gions cultivate a
deeper understand-
ing of how to deal
with death and
dying, mourning and
remembrance? This
was one of the ques-
tions addressed by
the participants who
met in Berlin for the
Day of Victim As-
sistance and Victim
Protection.

EMPATHETIC, DI

GNIFIED

AND

CULTURALLY SENSITIVE IN GRIEF
AN D DEATH Workshop report by Rolf Scheuermann

On Tuesday, November 14, 2023, participants gathered for the Day of Victim Assis-
tance and Victim Protection, an event organized by the German Victim Commissioner
at the Tagungswerk Berlin. The assembly, comprising approximately two hundred
attendees, included German federal victim commissioners and representatives from
various German victim support organizations. The primary focus of the gathering was
to explore how individuals affected by acts of violence could be treated in an empa-
thetic, dignified, and culturally sensitive manner.

Esteemed presenter Shelly Kupferberg gui-
ded the program, commencing with a wel-
coming speech by Angelika Schluck, State
Secretary in the Federal Ministry of Justice.
Following this, Richard Sonnenschein, the
European Commission’s Director of ‘Crimi-
nal Justice’ in the Directorate-General for
Justice and Consumers, delivered a brief
lecture introducing the Commission’s pro-
positions to enhance the rights of victims in
the European Union. Subsequently, a panel
discussion delved into the current state of
victim support in Germany and the potential
implications of the proposed changes to the
EU Victims’ Rights Directive.

During further sessions before and after
lunch, attendees had the opportunity to
participate in various workshops tailo-
red to their interests. Johannes Eurich,
Director of the Institute for the Study of
Christian Social Services at Heidelberg
University, and Rolf Scheuermann of
CAPAS, Heidelberg University, conducted

two workshop sessions on the theme
“Empathetic, Dignified, and Culturally
Sensitive in Grief and Death.”

The workshop sessions aimed to cultivate a
deeper understanding of dealing with death
and dying, as well as grief and remem-
brance, in various cultural and religious
contexts. After brief introductory speeches
by the organizers, participants were encou-
raged to share their own experiences and
pose questions. The group then engaged

in discussions on situational approaches
for handling grief and remembrance with
empathy and cultural sensitivity.

Before the Day of Victim Assistance and
Victim Protection 2023 was ceremonially
concluded by Pascal Kober, Commission-
er for the Victims of Domestic Terrorist
Activities of the Federal Ministry of Justice,
the organizers of the individual workshops
presented the takeaways of the sessions to
the assembly. @



#SCIENCE

APOCALYPSE

ABSTRACTION OF END-TIME
SPHERES wassILY KANDINSKY'S APOCALYPSE

An Essay by Jule Zeitnitz

Pieter Brligel the Elder, Fall of the Rebel Angel, 1562, Oil on Wood, Musée d’Art Ancien, Brussels. Wikimedia Commons

At the beginning of the 20th century, Europe was facing a unique situation,
reflected in the interests and worldview of the population. New technical and
scientific developments such as radio waves and x-rays, as well as the emerging
Theosophy Movement, characterized this period. The First World War brought
with it an unprecedented level of devastation. Not necessarily in the number of
casualties, as the plague had left its mark in European memory, but in the extend
of the threat of total destruction in relatively short time due to newly developed
war techniques. The use of poison gas for example expanded the apocalyptic

image catalogue.

Art is and has always been one of the most
valuable sources for approaching the inner
world; the values, contemporary dreams,
desires and concerns of societies. Despite
the great influence of the performing arts
and literature, the focus of this essay will be
on the visual arts, primarily painting.

Styles such as Impressionism are an ex-
pression of the desire to bring a more sub-
jective perception to the canvas. Expres-
sionism went one step further and aimed
to bring this subjective perception, com-
bined with inner, personal and emotional
processes, to the outside world. Abstraction

presents another step towards detachment
from the material, mimetically reproduced
world, opening up new spheres that had
previously not been visible in this way. In
the early 20th century, both new worlds
and new catastrophic scenarios were
opening up. To what extent did the inner
world of European artists, formed by these
circumstances, of manifest itself in pain-
ting? One possible answer to this lies in the
various works of art with sometimes more,
sometimes less explicit apocalyptic pictorial
themes. Due to the increasingly subjective
possibilities of representation, there were no
longer any formal limits as to what the end



times should look like and abstraction in
particular paved the way for a multilayered
contemplation of the apocalypse.

“In the early 20th
century, both new
worlds and new
catastrophic scenarios
were opening up.”

One of the most famous representatives not
only of abstraction and early 20th century
painting in general, but also of the artistic
representation of eschatology, is Wassily
Kandinsky. He can serve as a prime exam-
ple for the artistic processing of such
themes, as he not only created visual art,
but also left behind a large number of
writings and publications in which he ex-
plored his understanding of abstraction,
space, time and eschatological ideas.
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In this essay, | would like to argue that
Kandinsky found a deeply personal ap-
proach to apocalyptic representations in
his progressive development of an ab-
stract painting style, breaking away from
the physical and temporal boundaries of
the material world and the painting that
imitated it. Works of art that deal with the
apocalypse have always existed, but the
aim here is to show that Kandinsky cre-
ated his own, innovative iconography for
his version of it, in which he worked with
the dissolution of spatial and temporal
dimensions.

The research of Professor Rose-Carol
Washton Long is fundamental to the the-
sis, above all her publication ,Kandins-
ky's Abstract Style: The Veiling of Apoc-
alyptic Folk Imagery“, dated 1975, as
well as Professor Juliet Simpson‘s lecture
» 1ime Beyond Time: Revelatory Worlds —
Imagining the Eschaton in Object, Image
and Word, 1919-1933* as part of the

Wassily Kandinsky: Improvisation Flood, 1913, Oil on canvas, Lenbachhaus, Munich. Wikimedia Commons.



This essay was written as a student
essay for the CAPAS lecture series

of summer semester 2023 building
on the lecture of CAPAS fellow Juliet
Simpson. The author, Jule Zeitnitz
studies European Art History and
Ethnology at the University of Heidel-
berg. Besides that, she is interested
in Film- and Media History and works
at the Kurpfalzisches Museum.

2023 lecture
series ,Apoc-
alyptic Space
and Time“
organized by
the Kate Ham-
burger Centre
for Apocalyptic
and Post-Apoc-
alyptic Studies
(CAPAS). Fi-
nally, the afo-
rementioned
publications
by Kandinsky
himself not only
provide a ge-
nerous insight
into the artist’s
theories, his
engagement
with apocalyp-
tic themes and

his artistic and ideological ideas, but also
act as a mirror of the art world and socie-
ty of the early 20th century.

It is no exaggeration to say that reality
was shaken at the beginning of the 20th
century (Friedel et al. 2017). X-rays,
radio waves and Einstein’s theory of re-
lativity called any previously irrefutable
space-time assumptions into question.
Nothing in the world seemed to be
certain any more, at any time a new in-
vention or discovery could throw the
former generally accepted knowledge
overboard, at any time a new conflict or
widespread war could disrupt the struc-
ture of an entire continent. An all-en-
compassing end of the world as we had
known therefore no longer seemed like a
terrifying vision to help us to live a God-
fearing life, but all too realistic.

e ® @ read more online

capas.uni-heidelberg.de

Wassily Kandinsky: Painting with white Border, 1913, Oil on canvas, Solomon R. Guggenheim Museum, New York, NY. Wikimedia Commons.


https://www.capas.uni-heidelberg.de/en/abstraction-of-end-time-spheres-wassily-kandinskys-apocalypse
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Timo Storck is Pro-
fessor for Clinical
Psychology and
Psychotherapy at
Psychologische
Hochschule Berlin.
His research focuses
include conceptual
skills in psychothe-
rapy, conceptual re-
search and methodo-
logy, psychoanalytic
theory of illness and
film psychoanalysis.

IN THE SPOTLIGHT
TIMO STORCK

What were your first thoughts when you
saw the cfp for the fellowship?

Timo Storck: | had already heard about
CAPAS before, so when | saw the call for
applications, | merely thought: Let’s go
then...! What fascinated me most about
CAPAS and about the idea to become a
fellow was to think about “the post” in
terms of transgressing anything that can
be thought so far. Or to deconstruct any
fixed image of an “after-
wards”.

What does the apocalypse
and/or post-apocalypse
mean for you?

Since | am a psychologist,
there is not much conside-
ration of apocalyptic and
postapocalyptic thinking

in my discipline so far, in
terms of research topics.
There is, however, a more
general awareness of var-
ious crises that challenge mental health
and resilience. Since | am also a psycho-
therapist, | embrace this in the consulting
room more often than in lab. Images of
breakdown have always been something
patients are bringing to sessions, both per-
sonal and on a larger scale. Finally, since

| am also a psychoanalyst, the idea of a
breakdown is of key interest for me, also in
terms of interdisciplinary encounters with
philosophy and other fields.

What is your fellowship trying to achieve?
In my CAPAS project | explore views on

non-linear time. That means, | focus on
how “later” events have an impact on

“former” ones, or even set these into mo-
tion. For example, in trauma we see how
something rather trivial can serve as kind
of an entry lane to suffer the full emotional
impact of disastrous events “from before”.
In psychoanalysis, we have concepts like
“fear of breakdown” to think about the
mutual back-and-forth impact of events
onto each other. “Fear of breakdown”
means that someone lives in constant
fearful expectation of an upcoming event —
which actually has already happened but
couldn’t be mentally represented or work-
ed through in a proper way. With these
preparatory works in mind, | will then ex-
plore temporality and imageries of decline
a) in mental illnesses and b) in fiction (e.g.
tv series).

What are the aspects you are looking for-
ward to at CAPAS?

| am strongly looking forward to working
together and getting to know the different
perspectives of my fellow fellows from dif-
ferent regions, disciplines etc. Most prom-
inently, | like the idea of using discourse
as a method to arrive at new input and
conclusions. Therefore, | also look forward
to combine working on my CAPAS project
with the research in my working group.

To get some practical advice: What would
be the three things you would definitely
need in a post-apocalyptic world?

Something to take notes, probably. Do
note pad and a pen count as two items?
Then I'd go for these two, alongside a per-
son to discuss life after the end with.

e @ @ read more online

capas.uni-heidelberg.de
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S MEETS THE 72nd
NTERNATIONAL FILM
FESTIVAL MANNHEIM-HEIDELBERG

THE APOCALYPTIC ENTERS SUBTLY

Not a classic end-time film: in FAMILY PORTRAIT (2023), the feature film
debut of US director Lucy Kerr, the apocalypse subtly enters the life of a large
American family. On November 22nd, the Apocalyptic Cinema series collabo-
rated with the 72nd International Film Festival Mannheim-Heidelberg (IFFMH)
in the screening of Family Portrait at the sold-out Gloria Cinema in the heart of
Heidelberg’s city centre. Part of the CAPAS film series is an expert commentary
and public discussion after the film. This time, the film director discussed the
end-time imaginary in the film with one of the CAPAS directors, Robert Folger.

With Family Portrait, Lucy Kerr opens
up access to end-time worlds of expe-
rience that are complementary to con-
ventional depictions and narratives of
apocalyptic or post-apocalyptic scena-
rios. A family comes together on a huge
estate in Texas. For the mother, Barba-
ra, there is nothing more important than
organising a family photo - until she
disappears without a trace. Only one of
the daughters, Katy, seems to be inte-
rested in what happened to her mother
while the rest of the family is seemingly
in denial about the disappearance.



https://www.google.com/search?client=safari&rls=en&q=family+portrait+trailer&ie=UTF-8&oe=UTF-8#fpstate=ive&vld=cid:e364f0ae,vid:2gUp7duNrJc,st:0

Director Lucy Kerr drew inspiration for
Family Portrait from the works of poet
Edgar Allan Poe, director John Carpen-
ter, and philosopher Roland Barthes,
who interpreted family photos as an at-
tempt to achieve immortality. During the
discussion, Lucy Kerr emphasized that
she found herself finally to be under-
stood when hearing about CAPAS selec-
ting her film to be part of the Apocalyptic
Cinema series. Robert Folger opened
the discussion with the connotation that
a family can be perceived as one world;
when a family member is lost, this world
experiences a tremendous change, an
upheaval. It is the end of the world as
the family knew it before.

. INTERNATIONALES
FILMFESTIVAL
MANNHEIM
HEIDELBERG

16 — 26 Nov 2023

The International Film Festival Mannheim-Heidelberg
(IFFMH) was celebrating its 72nd edition this year from
16 to 26 November. Festival visitors could discover cur-
rent films by international directors and welcome a large
number of guests and filmmakers from all over the world.
The programme included over 60 films by rising stars of
the international film world, works by established filmma-
kers and cinematic rediscoveries.

Furthermore, drawing on Frank Ker-
mode’s theory in his work The Sense of
an Ending that one can only tell a story
if one has an end in mind, one of the
apocalyptic interpretations of the film

is that there is something happening
outside of the story. Surely, something
is impeding, although the ‘end’ is not
discussable for most of the characters.
Paradoxically, when looking at a family
as an institution with its intergeneratio-
nal setting, it is meant to be a story that
never ends. Generation after generation
lives. Thus, taking a family portrait is an
attempt to document the family, freeze
a moment in time, and thus immortalize
the family.

The family in the film cannot process the
loss, since they are not talking about it.
Psychoanalysis explains that when some-
body is unable to process the loss of a
loved one through mourning, it becomes
melancholia. Concluding on that, Lucy
Kerr emphasized that she aimed to show
that not processing the loss of a family
member within the family erodes and
with that erases the family.

Also, the film was developed during the
pandemic, which led the director to
guestion the collective need of so many
people to deny the facts and ignore what
was happening. Interestingly, the main
protagonist is moving forward in the film
but keeps getting pulled back, since un-
like her, the family is unable to see that
one life in their family ended. This para-
lysis, a situation of being stuck, of not
being able to move forward, can also be
a form of apocalypse.

The film and the theoretical discussion
notably moved everyone in the cinema;
one could tell through questions raised
by the public and voices in the audience.
A win for all participants, and an exciting
outlook for all prospective meetings. @


https://www.goodreads.com/en/book/show/403690
https://www.goodreads.com/en/book/show/403690
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#FELLOW
APOCALYPSE

Susan Watkins is
Professor of Wo-
men’s Writing at

the School of Hu-

manities and Social
Sciences at Leeds

Metropolitan Uni-
versity, UK. Her

research focuses

on contemporary
women’s writing and
feminist theory, with
particular interests in
dystopia, apocalyptic
fiction, ageing and
the future.

IN THE SPOTLIGHT

SUSAN WATKINS

What does the apocalypse and/or post-
apocalypse mean for you?

Susan Watkins: As you probably know,
higher education in the UK, especially in
the humanities, has been under sustai-
ned attack from the central government —
the government recently tweeted about
‘cracking down’
on ‘low value’
degrees — and

. by this they
mean humani-

‘ ties degrees for
students from di-
sprivileged back-
grounds (lots
of members of
the government
have humanities
degrees them-

. selves, but that’s
OK if you're

posh). So, these are apocalyptic times for

anyone teaching and researching English

Literature, but also for the humanities

in general, where there is a crisis in the

perceived value of the humanities, who it

is for, what it does that is worthwhile. In
the context of other apocalyptic changes
like Brexit, Covid, anthropocentric clima-
te change and right-wing populism, we
need more than ever to sustain research
and study of the humanities, literature
and culture. | often think of the ‘slow
apocalypse’ described in something like

Octavia Butler’s Parable novels (written

in the 1990s but set in 2024 onwards),

where there is no one all-consuming
destructive apocalyptic event; instead,
there is a horrible endurance of a series
of slowly-occurring apocalyptic changes
to society and culture. And people be-

lieve for a long time that these can be
remedied.

What is your fellowship trying to achieve?

My project is about how we view ageing
in apocalyptic terms in the Global North,
as a disaster for both the individual and
society. For example, we use phrases like
the ‘silver tsunami’ and ‘demographic
ticking time bomb’ to refer to the impli-
cations of an ageing population, and we
think of ageing as a process of apocalyp-
tic personal decline. Instead, | want to
think about how we could view ageing as
a process of adaptation — in the cultural
studies sense of adapting texts from one
medium to another (e.g. novel to film).
Theorists of adaptation in the humanities
have moved away from discussing how
faithful an adaptation is to its source text
and towards thinking of it as a creative
space for improvisation. Perhaps we
could think about ageing in those terms
instead? | will be looking at how specu-
lative fiction is capable of adapting ideas
and sources in order to offer different vi-
sions of ageing and the future.

To get some practical advice: What
would be the three things you would
definitely need in a post-apocalyptic
world?

| think a huge ‘Prepper’ style bunker —
that’s the only thing that’s going to cut

it. But you couldn’t share that with ever-
ybody, which is inherently unequal/ unfair
and that’s a big problem. | think I'd be
like the mother figure in The Road — just
call it and say time’s up.

@ @ @ read more online

capas.uni-heidelberg.de
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#PEOPLE
APOCALYPSE

Vincent Bruyere is
Associate Professor
of French and affi-
liate faculty in the
Center for the Study
of Human Health at
Emory University in
Atlanta. His research
draws on literary
theory, visual cul-
ture, and the history
of the body in an
effort to assess the
impact of end-time
scenarios on modes
of humanistic in-
quiry, especially on
modes of valuing the
historical record.

IN THE SPOTLIGHT
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VINCENT BRUYERE

What were your first thoughts, when
you saw the call for applications for the
fellowship?

Vincent Bruyere: Probably something
like this: “l can’t believe there are still
places that not only show such a degree
of commitment to humanistic inquiry but
are also willing
to put forward
interdisciplinary
collaboration
rather than tried
and tested disci-
plinary bound-
aries, and take
the risk of
bringing people
together in the
hope that they
will work toge-
ther and pro-
duce something
interesting. How
often does one come across an opportu-
nity like this one? | have to be part of it.”

What does the apocalypse and/or post-
apocalypse mean for you?

| am interested in the apocalyptic/post-
apocalyptic dynamic as a humanist
fantasy that pitches culture in survivalist
terms. It is like a bottom line to which

it is always quite easy to revert when
running out of arguments and ideas. On
the one hand we picture wastelands in
which books, canonical works, and the
memory of a different time mattered as
never before, while on the other depart-
ments of humanities are closing, enroll-
ment dwindling, and academic presses
folding in.

But | am also interested in the apoc-
alyptic/post-apocalyptic dynamic as
method, and even as a pedagogy; that
is, as a way to frame and approach
objects found in the historical record.
A lot of energy tends to be spent in hu-
manistic inquiry, especially in early mo-
dern studies, on placing objects in their
time, which usually means the time of
their production/publication—whatever
stands for inception.

In my work, | tend to privilege the con-
text in which objects from the past sur-
vived, or, depending on the scenario,
did not survive. The post-apocalyptic
lens brings attention to non-traditional
ways of doing historical or historical-
ly-minded work with texts and objects
from the past. It brings me to ask how
we can picture a different future for the
study of the past, and more specifically
for a particular way of accessing the
past through literary and artistic work.
Or, how can we summon a non-reac-
tionary argument and wasteland fanta-
sies, when it comes to making a case
for interpretive work, close reading, and
cultural analysis as a way to generate
knowledge?

What are some of your favourite pop
culture references to the/an (post)apo-
calypse)?

| keep coming back to Contagion (So-
derbergh, 2011) in my work. But my
guiltiest pleasure, the one I'm not even
willing to redeem through scholarship
remains The Day After Tomorrow (Em-
merich, 2004).

e o @ read more online
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| #PUBLIC
'APOCALYPSE

END TIME oo,

- THE NEW FEAR OF THE END OF THE WORLD

Catastrophism and
apocalyptic depic-
tions of real existen-
tial threats stifle the
ability to act, accord-
ing to the main thesis
of author Christian
Jakob (2nd from

left) in his new book.
Discussing with him
were Kira Vinke (3rd
from left), project
leader at the Cen-

ter for Climate and
Foreign Policy of the
German Council on
Foreign Relations in
Potsdam, Robert Fol-
ger (right), director of
CAPAS, and modera-
tor Katrin Gottschalk
(left), chief editor of
the faz.

On October 18, Christian Jakob, author and journalist at the Berlin tageszeitung (taz),
presented his latest book-length publication in the Rote Salon (Red Saloon) of the ico-
nic Volksbiihne (People’s Theatre) in Berlin. His book is titled Endzeit. Die neue Angst
vor dem Weltuntergang (End Time. The New Fear of the End of the World). The first part
of the presentation was a round table with the author including Kira Vinke, project lead-
er at the Center for Climate and Foreign Policy of the German Council on Foreign Rela-
tions in Potsdam, Robert Folger, director of CAPAS, and moderator Katrin Gottschalk,
chief editor of the taz. The group discussed key topics and ideas in Jakob’s book.

Christian Jakob’s starting point is rampant
fears, particularly among younger people,
in the face of a polycrisis (ecology, war,
political and economic instability, pande-
mics). The fears, he argues, suffocate
hopes and visions for a livable or even
better future. Endzeit explores the reasons
and consequences of these fears with a
particular focus on the role of the media.

The discussion at the roundtable revolved
primarily around Jakob’s main thesis that
catastrophism and apocalyptic framing of
real existential threats evoke feelings of
powerlessness, despair and apathy, and
ultimately stifle agency and the pursuit

of already existing and possible avenues

toward solutions of our current problems.
Jakob countered the arguments that apoc-
alyptic framings of crises may be necessa-
ry to provoke actions as well as that sober
assessments of existential risks could be
abused or could inspire denial narratives
by underscoring the seriousness and
complexity of our perceived end times.

The prevailing focus on the climate cri-
sis in the discussion of a book about a
polycrisis and ubiquitous fear implicitly
buttressed Jakob’s argument that we
need a holistic approach instead of fear-
guided single-mindedness. The book
presentation concluded with a reading
by the author.
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In a world full of crises, the fear of
the end is growing, especially among
young people. And it’s not just about
climate change: ecology, war, infla-
tion, and pandemics are combining to
create a polycrisis and undermine the
belief in a future that can be shaped -
something that many no longer seem
able to imagine.

With analytical acumen, Christian
Jakob examines the causes and conse-
qguences of these fears on our society:
How and why do the media contribute
to a negatively distorted perception
today? How does the fear of collapse
influence the relationship between
parents and children? How are right-
wingers and profiteers fuelling fears of
doom? What consequences do these
have for democracy? And what makes
some people capable of acting while
others feel powerless?

“Christian Jakob is an
absolutely
independent spirit
with a strong

sense of justice.”
Jean Ziegler

Jakob dissects the mechanisms of
doomsday fears and shows why, de-
spite everything, there is still reason
for optimism.
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FRONTIERS, IMAGES BEYOND
THE END OF THE WORLD

by Alejandra Bottinelli Wolleter

At the Universidad Nacional de Tierra del Fuego, La Antartica y las Islas del Atlantico
Sur (National University of Tierra del Fuego, Antarctica and South Atlantic Islands)
(UNTDF), in Ushuaia, Argentina, the International Congress “Fronteras, Imagenes mas
alla del Fin del Mundo” (“Frontiers, Images beyond the End of the World”) was held
from 1 to 4 November 2023, with the participation of researchers and artists from Ar-
gentina, Brazil, Chile, Colombia, France and ltaly.

The conference brought together re-
searchers and artists interested in ex-
ploring the concept of the border in the
arts, wondering about the life of images
and how, in particular, these are pro-
duced from a border point of view that
considers the border as a metamor-

phic territory, a space of margin and
inflection. The meeting was particularly
interested in revealing subaltern expe-
riences, as well as counter-narratives
and resistances, which open up to the
multiplicity of relations and reflections
that could inspire the multiform territory


https://www.antropologiavisual.com.ar/project/fronteras/ 
https://www.antropologiavisual.com.ar/project/fronteras/ 

of Tierra del Fuego and Ushuaia as a
“vortex” city as “border, shore and mar-
gin”, from where we wanted to rethink
“the very idea of a delimited world”.

At the meeting | presented advances in
my research on the indigenous peoples
of Tierra del Fuego; thus, in my paper
“Aparecer pueblos-mundos: imagenes
para conjurar la destruccion de los mun-
dos” (Appearing peoples-worlds: images
to conjure up the destruction of worlds).
| addressed various forms of restitutive
intervention work on the image of indige-
nous peoples subjected to the destruc-
tion of their worlds in the context of the
colonisation of the large island of Tierra
del Fuego, in southern Patagonia. | ap-
proached photographic and audiovisual
interventions that interrogate the history
of the radical, apocalyptic violence
exercised by the multiple alliance of
European and Latin American business-
men and states against the peoples, na-
ture, space and the integral experience
of those who inhabited that part of the

Alejandra Bot-
tinelli Wolleter
holds a PhD and
Master in Latin
American Studies
from the Universi-
ty of Chile. She is
Assistant Profes-
sor at the Depart-
ment of Literature
of said university.
Her research and
teaching work
addresses the figurations of the body in the current narra-
tives of Chile, Argentina, and Peru, and the modalizations
of modernity and modernisms in the discourses and intel-
lectual writings of the late 19th century in Latin America. In
2021, she was one of the first fellows of CAPAS, which was
founded this year.
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world. | proposed to think about how,
through imaginary montage, the re-
appearance of worlds, of bodies, of their
histories, their agency and their stories
is produced. In turn, all of these factors
produce the (apocalyptic) revelation of
those experiences that were inserted
into opacity or extreme visibility (as in
the case of the predatory photographs
of the colonial machine, taken by the
Romanian businessman and coloniser
Julius Popper), or rather made to disap-
pear by genocidal and ecocidal colonial
violence.

Likewise, | was interested in observing
the ways in which, through the montage
of times and memories, the images pro-
duce the revelation of the contem-
poraneity of these lost pasts in their
quality of alterities that critically inter-
cept and, with this, illuminate the pre-
sent in its character of multiple crisis.
In addition to this, | interpret how they
allow us to re-create an imagination
that lets us think of other possible fu-
tures with and from the experiences of
these violated peoples-worlds. The pro-
posal addressed the “novel-artefact” by
Galo Ghigliotto, El museo de la Bruma
(2019), some images belonging to Ju-
lius Popper’s album (1886-1887), and
interventions made by the Colectivo ar-
tistico Ultima Esperanza and audiovisu-
al works such as the documentary “Yik-
wa ni Selk'nam” (we are the Selk’'nam)
(2002), by Christian Aylwin.

The Congress was organised by the Facul-
tad de Artes de la Universidad Nacional
de La Plata (FDA-UNLP), the Area de
Antropologia Visual de la Facultad de Filo-
soffa y Letras de la Universidad de Buenos
Aires (FFyL, UBA), the Universidad Nacio-
nal de Tierra del Fuego, La Antartica y las
Islas del Atlantico Sur (UNTDF), Argen-
tina, and the Universidad de Valparaiso
(UV), Chile. @
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THE CLIMATE
ENDGAME

Wars, extinction of various species, climate catastrophes — the list of crises in
daily news coverage goes on and on. As a result, one in three people regularly
avoid the news. And the trend is rising, as the latest Reuters Digital News Report
shows. But what kind of communication is needed to empower people to become
part of the necessary transformation instead of retreating into their private
spheres? Can this only be achieved through constructive and positive stories? Or
would it be much more appropriate to talk more honestly about apocalyptic sce-
narios, collapse, and a “climate endgame” in light of climate science findings?

In 2024, the Institute of Meteorology and
Climatology at the University of Hanover
and the Hanover University of Applied
Sciences and Arts will embark on a trans-
disciplinary research journey into the po-
tential of dystopian narratives in climate
communication. A recent kick-off work-
shop in December 2023 brought together
a group with a diverse set of perspectives:

climate scientists, social scientists, psy-
chologists, journalists, and activists from
various groups including Last Generation
and Extinction Rebellion. Thomas Meier
and Philipp Schrogel joined the workshop
as representatives from CAPAS.

The starting point as well as namesake
for the project comes from the stirring


https://endspiel.website/
https://www.digitalnewsreport.org/
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Climate scientists,
social scientists,
psychologists, jour-
nalists and activists
discussed the po-
tential of dystopian
narratives in climate
communication.

article ‘Climate Endgame: Exploring Catas-
trophic Climate Change Scenarios’ from
2022, which states: “Could human-in-
duced climate change lead to a global
societal collapse or even the extinction of
humanity? At present, this is a dangerous-
ly under-researched topic.” Reactions to
this paper in the scientific community as
well as across the media reflected the on-
going debate between the potential risks
and benefits of using drastic and or apoc-
alyptic messages and images in climate
change communication.

The upcoming project aims to design a
series of events that conveys the difficult-
to-accept state of research of an endgame
situation in such a way that productive ap-
propriation becomes possible in a network
of actors from several social subfields. The
project team understands ‘productive ap-
propriation’ as any kind of acceptance of
the topoi of the endgame paradigm, which
needs to be considered in public commu-

nication. But what potential do dystopian
narratives offer for climate communica-
tion? What follows from accepting the
possibility of a collapse, from considering
that climate emergency can no longer be
averted, but must be integrated into social
fields of action?

In addition to the natural sciences — where
the project partially originates — the trans-
disciplinary approach includes humani-
ties and social science perspectives as
well as arts and societal perspectives in
order to explore how realistic such dis-
courses on the future really are, as well
as the anti-fatalism within these dis-
courses. Literary scholar Emanuel Herold
notes that “instead of clinging to the
unrealisable goal of ‘stopping’ climate
change, the aim must be to go beyond
fantasies of doom and show the scope for
a better future in a world transformed by
the climate,” and goes on to ask: “How

is a desirable future even conceivable?
What cultural resources

do we have to prevent our
view of the future from
being exhausted by forms
of catastrophism? In a time
far removed from utopia, is
it not precisely appropriate
to develop utopian narra-
tives?”

We are excited to see what
types of communicative
formats and which results
will arise from this pro-
ject. One intersection with
CAPAS will be an upcom-
ing collaboration of our
Apocalyptic Cinema with
Herrenhausen Science
Movie Nights by Volkswa-
gen Foundation in 2024 at
Xplanatorium in Hannover.
More details will be re-
vealed later! @


https://www.pnas.org/doi/abs/10.1073/pnas.2108146119
https://www.pnas.org/doi/abs/10.1073/pnas.2108146119
https://www.sciencemediacenter.de/alle-angebote/research-in-context/details/news/werden-extreme-klimaszenarien-zu-wenig-erforscht/
https://www.capas.uni-heidelberg.de/en/science-communication/apocalypse-quarterly-newsletter/climate-change-communication-apocalypse-or-utopia
https://www.capas.uni-heidelberg.de/en/science-communication/apocalypse-quarterly-newsletter/climate-change-communication-apocalypse-or-utopia
https://www.volkswagenstiftung.de/de/veranstaltungen/xplanatorium
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Melanie Le Touze
supports the Science
Communication
team at CAPAS in
expanding projects
that bridge the gap
between art and
science. During

her DAAD lecture-
ships in Nantes

and Bordeaux, she
developed various
initiatives that forged
connections bet-
ween the academic
realm and the fields
of theater, comics,
cartoons, literature,
photography, and
activism.

NEW AT CAPAS

MELANIE LE TOUZE

What does the apocalypse and/or post-
apocalypse mean for you?

Melanie Le Touze: The answer to what

the apocalypse means to me depends on
the perspective from which you are asking
the question. In the current discourse, it
intertwines existential fear and ecological
concerns. This
narrative serves
as a lens through
which one can
explore the frag-
ility of human
existence and
the precarious
state of our plan-
et. Initially, my
perception of the
apocalypse was
shaped by famil-
ial fascination
with world-en-
dings, so in my childhood, the apocalypse
was always something | feared. Exposure
to diverse apocalyptic depictions in science
fiction expanded my understanding, reveal-
ing the potential for new beginnings and
changes. Even during my studies in history
and romance languages, my primary focus
was on applying ecocriticism to literature or
analyzing artistic productions from societies
or groups that were exposed to catastro-
phes. My perspective evolved to view the
apocalypse as an opportunity for resilience,
adaptation, and renewal.

Now, | see the “apocalypse” as the ending
of a world, rather than the ending of the
world, as a philosophical mirror that re-
flects the anxieties and aspirations of the
contemporary moment. | would consider it
as an entry into a dialogue that transcends

individual perspectives and embraces the
interconnection of humanity and the en-
vironment and explores alternative social
structures.

What are you trying to achieve in your
current project?

My research background has guided
me towards exploring open and trans-
parent scientific practices, promoting
transdisciplinary research, and engaging
non-academic audiences, particularly
through artistic projects. Joining CAPAS’s
scientific communication team aligns
with my goal to transform and innovate
communication methods and to share
researchers’ insights. Collaborating with
scientists from diverse fields at CAPAS
offers me the opportunity to develop ef-
fective knowledge dissemination. | am
eager to learn and grow in the field of
science communication, focusing on
questions related to the apocalyptic and
post-apocalyptic world. This opportunity
allows me to contribute to informing and
involving audiences beyond academia
and creating new knowledge.

What are the aspects you are looking for-
ward to at CAPAS?

Although I'm not an expert in apocalyptic
and post-apocalyptic issues, | look forward
to get insights from fellow researchers and
explore their research topics. As part of
this interdisciplinary team, | aim to devel-
op innovative communication strategies.
My goal is to organize events that bridge
diverse communities, intra-academic and
beyond academics.

e e @ read more online

capas.uni-heidelberg.de
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